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SALE  NUMBER  4116 
EXHIBITION  FROM  MAY  12 
WEEKDAYS  9 TO  6 * SUNDAY  2 TO  5 

PICTORIAL  AMERICANA 


Including 

ORIGINAL  DRAWINGS  AND  ENGRAVINGS 
BY  AMOS  DOOLITTLE 

“a  view  of  the  bombardment  of  fort  McHenry” 

COLORED  AQUATINT  BY  J.  BOWER 

CURRIER  AND  IVES  LITHOGRAPHS 

Including 

“MINK  TRAPPING— PRIME”  r “THE  CLIPPER  SHIP  FLYING  CLOUD” 
AND  A SET  OF  SIXTEEN  PORTRAITS  OF  THE  PRESIDENTS 

THE  “BOSTON  MASSACRE”  ENGRAVING  BY  PAUL  REVERE 

THE  ORIGINAL  WATERCOLOR  DRAWING  BY  ARCHIBALD  ROBERTSON 
FOR  THE  FAMOUS  PRINT  “NEW  YORK” 

A PORTRAIT  OF  GEORGE  WASHINGTON 
BY  CHARLES  WILLSON  PEALE 

A PORTRAIT  OF  ABRAHAM  LINCOLN 
BY  THOMAS  BUCHANAN  READ 

A PORTRAIT  OF  CAPTAIN  JOHN  SMITH 
BY  MARC  GEERARTS  THE  YOUNGER 

Public  Sale  May  iy  and  iS , at  8 : i y p.  m. 
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Conditions  of  Sale 

[■] 

All  bids  are  to  be  per  lot  as  numbered  in  the  catalogue. 

[2] 

The  highest  bidder  to  be  the  buyer.  In  all  cases  of  disputed  bids  the  lot  shall 
be  resold,  but  the  auctioneer  will  use  his  judgment  as  to  the  good  faith  of  all 
claims,  and  his  decision  shall  be  final. 

I [3] 

Any  bid  which  is  not  commensurate  with  the  value  of  the  article  offered,  or 
which  is  merely  a nominal  or  fractional  advance,  may  be  rejected  by  the  auc- 
tioneer if  in  his  judgment  such  bid  would  be  likely  to  affect  the  sale  injuriously. 

[4] 

The  name  of  the  buyer  of  each  lot  shall  be  given  immediately  after  the  sale 
thereof,  and  when  so  required,  each  buyer  shall  sign  a card  giving  the  lot 
number,  amount  for  which  sold,  and  his  or  her  name  and  address.  *1  A deposit 
at  the  actual  time  of  the  sale  shall  be  made  of  all  or  such  part  of  the  purchase 
prices  as  may  be  required.  <1  If  the  two  foregoing  conditions  are  not  complied 
with,  the  lot  or  lots  so  purchased  may  at  the  option  of  the  auctioneer  be  put 
up  again  and  resold. 

[5] 

Title  passes  upon  the  fall  of  the  auctioneer’s  hammer,  and  thereafter  the 
property  is  at  the  purchaser’s  risk,  and  neither  the  owner  nor  the  Company 
is  responsible  for  the  loss  of,  or  any  damage  to  any  article  by  theft,  fire,  break- 
age, however  occasioned,  or  any  other  cause  whatsoever. 

[6] 

Articles  not  paid  for  in  full  and  not  called  for  by  the  purchaser  hy  noon  of 
the  day  following  that  of  the  sale  may  be  turned  over  by  the  Company  to 
some  carter  to  be  carried  to  and  stored  in  some  warehouse  until  the  time  of 
the  delivery  therefrom  to  the  purchaser,  and  the  cost  of  such  cartage  and  stor- 
age and  any  other  charges  will  be  charged  against  the  purchaser,  and  the  risk  of 
loss  or  damage  occasioned  by  such  removal  or  storage  will  be  upon  the  pur- 
chaser. *1  In  any  instance  where  the  bill  has  not  been  paid  in  full  by  noon 
of  the  day  following  that  of  the  sale,  the  Company  reserves  the  right,  any 
other  stipulation  in  there  conditions  of  sale  to  the  contrary  notwithstanding, 
in  respect  to  any  or  all  lots  included  in  the  bill,  at  its  option,  either  to  cancel 
the  sale  thereof  or  to  resell  the  same  at  public  or  private  sale  without  further 
notice  for  the  account  of  the  buyer  and  to  hold  the  buyer  responsible  for  any 
deficiency  sustained  in  so  doing. 


CONDITIONS  OF  SALE  — continued 


[7] 

Unless  the  sale  is  advertised  and  announced  as  an  unrestricted  sale,  or  a sale 
without  reserve,  owners  reserve  the  right  to  bid. 

[8] 

I he  Company  exercises  great  care  to  catalogue  every  lot  correctly  and 
endeavors  therein  and  also  at  the  actual  time  of  the  sale  to  point  out  any 
error,  defect,  or  imperfection,  but  guaranty  is  not  made  either  by  the  owner 
or  the  Company  of  the  correctness  of  the  description,  genuineness,  authenticity 
or  condition  of  any  lot,  and  no  sale  will  be  set  aside  on  account  of  any  incor- 
rectness, error  of  cataloguing  or  imperfection  not  noted  or  pointed  out.  Every 
lot  is  sold  “as  is”  and  without  recourse. 

[9] 

Buying  or  bidding  by  the  Company  for  responsible  parties  on  orders  trans- 
mitted to  it  by  mail,  telegraph,  or  telephone,  if  conditions  permit,  will  be 
faithfully  attended  to  without  charge.  Any  purchases  so  made  will  be  subject 
to  the  foregoing  conditions  of  sale.  Orders  for  execution  by  the  Company 
should  be  given  with  such  clearness  as  to  leave  no  room  for  misunderstanding. 
Not  only  should  the  lot  number  be  given,  but  also  the  title,  and  bids  should 
be  stated  to  be  so  much  for  the  lot.  If  the  one  transmitting  the  order  is 
unknown  to  the  Company,  a deposit  must  be  sent  or  reference  submitted. 
Shipping  directions  should  also  be  given. 

[>] 

All  articles  sold  will  he  subject,  in  addition  to  the  purchase  price,  to  the  New 
York  Sales  Tax  to  be  paid  by  the  purchaser,  unless  the  purchaser  delivers  to 
the  Company  the  requisite  certificate  that  the  article  was  purchased  for  re-sale. 

['■]. 

I he  Company  will  afford  every  facility  for  the  employment  of  carriers  and 
packers  by  the  purchasers,  hut  will  not  be  responsible  for  any  damage  arising 
from  the  acts  of  such  carriers  and  packers. 

Ettif.se  conditions  of  sale  cannot  be  altered  "1 

EXCEPT  BY  AN  OFFICER  OF  THE  COMPANY  J 

ARTHUR  SWANN,  DIRECTOR  OF  BOOK  AND  PRINT  DEPARTMENT 
Sales  conducted  by  Messrs.: 

HIRAM  II.  PARKE,  OTTO  BERNET,  A.  N.  BADE,  AND  H.  E.  RUSSELL,  JR. 
Telephone  PLaza  3-1269  Cable  Artgal  or  Andauction 

AMERICAN  ART  ASSOCIATION 
ANDERSON  GALLERIES  • INC 
New  York:  30  east  57TH  street 
[E] 


Cjfirst  Session 

Thursday,  May  17,  1934,  at  8:15  p.  m. 

Catalogue  Numbers  1 to  150  Inclusive 


1.  ADAMS  (JOHN).  Stipple  Portrait.  “John  Adams.  Presi- 
dent of  the  United  States  of  America.  Philad.  Published  by  E. 
Savage,  Oct.  10,  1800.“  Good  impression.  Small  margin.  Faint 
waterstain. 

Stauffer  2744,  First  State. 


2. Line  Engraving.  “His  Exc’y  John  Adams  Esq’r.  J.  Nor- 

man Sc.”  Full  bust,  facing  the  observer.  Circle  in  rectangle. 
1 2nio.  In  an  early  American  frame. 

Rake.  By  the  first  engraver  of  a portrait  of  Washington.  Stauffer  2327. 


3.  AMERICA.  Map.  “Americae  sive  novi  orbis,  nova  descriptio.” 
Colored  by  hand.  Size,  14  7/16  by  1 9 J s inches.  Repaired,  corner 
in  facsimile.  Matted.  N.p.  [late  XVI  century] 

Rare.  Generally  ascribed  to  Ortelius. 


4. Map.  “America  with  those  known  parts  in  that  unknowne 

worlde  both  people  and  manner  of  building  Discribed  and  in- 
larged.”  Engraved  by  Abraham  Goos.  Colored  by  hand.  Size, 
16  11/16  by  20  5/16  inches,  plus  margins.  Matted. 

[London:]  I.  S[peed].,  1626 

A very  good  copy.  With  ten  figures  of  natives  and  eight  views  in  the  margins. 


5. Map.  “America,  sive  India  nova,  ad  magnae  Gerardi  Mer- 

catoris  avi  Universalis  imitationem  in  compendium  redacta.” 
[Insets:]  “Golfo  Mexicano” ; “Cuba”;  “Haiti  nunc  Hispaniola." 
Colored  by  hand.  Size,  14%  by  18  1/16  inches,  plus  margins. 
Matted.  [Amsterdam:  1.  Hondius,  1633] 

Rake.  A fine  copy  with  wide  margins. 


I 


6.  AMERICA.  Maps.  A Collection  of  Maps  by  famous  Carto- 
graphers, depicting  the  American  continent,  mainly  the  southern 
half,  during  the  XVIIth  and  XVIIIth  Centuries.  Numerous  in- 
sets and  borders,  showing  costumes,  scenes,  etc.,  some  colored  by 
hand.  Together  82  pieces,  various  sizes.  [XYII-XVIII  century] 

This  interesting  collection  includes  maps  and  charts  by  Bonne,  Blackmore, 
Bowen,  Goos,  and  others. 


7. Map.  “North  America.  Corrected  from  the  Observations 

communicated  to  the  Royal  Society  at  London,  and  the  Royal 
Academy  at  Paris.”  Outlines  colored  by  hand.  2 sheets  in  one; 
size,  37^2  by  25  5/16  inches,  plus  margins.  [London]  1710 

Rare.  Several  other  issues  of  this  map  were  printed  the  same  year,  and 
others  were  printed  without  date.  The  other  issues,  however,  either  bear  the 
name  of  the  printer,  T.  Bowles,  or  are  undated. 

The  famous  non-existent  “Long  River”  is  indicated,  as  are  the  equally 
mythical  tribes,  the  “Gnacsitares”  and  “Esanapes”,  that  lived  on  its  hanks. 


8. Map.  “A  New  and  Exact  Map  of  the  Dominions  of  the 

King  of  Great  Britain  on  ye  Continent  of  North  America.  Con- 
taining Newfoundland,  New  Scotland,  New  England,  New  York, 
New  Jersey,  Pensilvania,  Maryland,  Virginia  and  Carolina  ac- 
cording to  the  Newest  and  most  Exact  Observations.  By  Herman 
Moll.”  [Insets:]  Beavers  building  a dam  below  Niagara  Falls; 
Charlestown;  Principal  part  of  North  America;  Carolina; 
Southern  part  of  Carolina;  and  the  Eastern  part  of  Florida. 
Outlines  colored  by  hand.  2 sheets  in  one;  size,  40  3/16  by  24^ 
inches,  plus  margins,  mounted  on  linen. 

[London]  H.  Moll  and  I.  King,  1715 

A rare  and  important  map,  being  one  of  those  used  by  the  Commissioners 
negotiating  the  peace  of  Paris  in  1783  which  ended  the  Revolutionary  War, 
and  instrumental,  therefore,  in  the  determination  of  the  original  boundaries  of 
the  United  States. 

The  present  map  is  without  the  address  of  H.  Moll  on  the  imprint  and  with 
the  name  and  address  of  I.  King.  It  also  displays  the  parishes  of  Carolina 
and  contains  the  note  about  the  Cherokee  Indians. 
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g. Maps.  “Le  Nouveau  Continent  d’Amerique”,  by  Sanson, 

Amsterdam;  Henry  de  Leth  [after  1722]  v “Carte  reduite  des 
parties  connues  du  Globe  Terrestre”,  [Paris]  1784.  Together  2 
pieces,  folio,  the  first  colored  by  hand. 


AN  UNRECORDED  AMERICAN  AQUATINT 

10.  AMERICAN  AQUATINT.  “A  View  of  the  Town  of  Haver- 
hill, Mass.,  taken  from  a position  near  Bradford  Academy. 
Drawn  by  Mrs.  Green.  H.  Morse  Sc.”  Colored  aquatint  in  colors. 
Folio.  About  1830. 

An  early  American  aquatint  undescribed  by  Stauffer.  The  engraver,  Hazen 
Morse,  worked  in  Boston  in  1825.  The  only  record  of  his  work  is  a bookplate. 
This  view  of  Haverhill  is  one  of  the  most  important  aquatint  productions  of 
the  period.  The  print  is  mounted,  and  a few  tears  have  been  carefully 
repaired. 


11.  AMERICAN  ECLIPSE.  Line  Engraving.  Profile  portrait  of 
racing  horse  with  attendant,  in  open  landscape.  "Painted  by  A. 
Fisher.  Published  New  York  1823.  Eng’d  by  C.  C.  Wright. 
American  Eclipse  Engraved  after  an  Original  Picture  of  Mr. 
Fisher’s  in  the  Possession  of  Charles  H.  Hall  Esq.  Inscribed 
to  the  New  York  Association  for  the  promotion  of  the  Breed  of 
Horses  . . .”  Size,  10  by  13  inches,  full  margins. 

Rare.  The  earliest  representative  American  sporting  print. 


12.  AMERICAN  HISTORICAL  LITHOGRAPH.  “Genl.  Lafay- 
ette’s Departure  from  Mount  Vernon.  Comp.  & drawn  by  Ch.  P. 
Tholey.  Pub.  by  John  Smith,  Phila.”  Dated  1828.  Large  folio, 
good  margin,  repaired. 


13. “Canvassing  for  a Vote.”  Colored  Lithograph.  Painted 

by  Geo.  C.  Bingham.  Lithographed  by  Regnier.  Published  by  M. 
Knoedler.  Copyright  1853.  Large  folio,  good  margin. 
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14-  AMERICAN  SPORTING  LITHOGRAPH.  “Washington  and 
Friends  after  a Day’s  Hunt  in  Virginia.  Tholey  del  & lith.  Pub. 
by  John  Smith.  Printed  by  G.  Spolmi.”  Dated  1868.  Large 
folio,  wide  margin.  Margin  lightly  waterstained.  Gilt  frame. 

Extremely  rare.  In  addition  to  that  of  Washington  this  lithograph  displays 
the  portraits  of  Wayne,  Lafayette,  Green,  Lagrange,  and  Pulaski.  Fine 
original  impression. 


RARE  EARLY  AMERICAN  INDIAN  CARTOON 

15.  AMERICAN  REVOLUTION.  “A  Scene  in  the  wars  [latter  1 
three  words  supplied  in  autograph]  as  Practiced  by  the  Humane  I 
British  and  their  worthy  Allies. ” Initialled  at  Lower  corner  “L. 
G.”;  below,  a verse  in  two  columns  of  4 lines  each.  At  the  left 
an  Indian  scalping  an  American  officer,  and  at  the  right  an  Eng- 
lish officer  taking  a scalp  from  the  hands  of  the  Indian  in  centre. 
Size  over  all,  9 by  13  inches;  top  margin  and  some  breaks  re- 
paired, part  of  heading  supplied  in  pen  and  ink  should  read  “on 
the  Frontiers”.  Framed. 

Rare.  By  an  unknown  engraver  “L.  G.”,  reversed  from  the  caricature  by  ; 
William  Charles.  See  Stauffer  329.  This  caricature  depicts  Col.  Hamilton, 
“The  Hair  Buyer”,  purchasing  scalps  from  the  Indians  at  Vincennes,  before 
its  capture  by  Col.  George  Rogers  Clark. 


16. Line  Engravings.  “Battle  of  Lexington,  April  19,  1775" 

and  “Battle  of  Bunker’s  Hill,  (June  17,  1775)”.  Designed, 
Drawn  and  Engraved  by  J.  Baker.  Hand  colored.  N.  Y. : Pub- 
lished by  Humphrey  Phelps,  1832.  Together  2 pieces,  folio,  small 
repairs.  In  separate  frames. 

A fine  pair.  Scarce. 


4 


THE  SURRENDER  OF  CORNWALLIS 


17.  AMERICAN  REVOLUTION.  Broadsheet.  Supplement  to 
the  Independent  Chronicle,  &c.  Thursday,  November  15,  1781. 
Philadelphia,  Oct.  25.  This  morning  Col.  Tilghman,  Aid-de-camp 
to  his  Excellency,  Our  illustrious  Commander  in  Chief,  arrived 
in  Town,  with  the  following  Dispatches  ...  2 pp.,  folio. 

Framed  between  glass.  Boston:  Printed  by  N.  Willis  [1781] 

A very  rare  and  important  broadside.  The  first  announcement  to  the  city 
of  Boston  of  the  surrender  of  Cornwallis,  containing  the  letters  exchanged 
between  Gen.  Washington  and  Cornwallis  and  the  terms  of  the  capitulation 


18. Map.  “An  Accurate  Map  of  the  Country  round  Boston 

in  New  England  from  the  best  Authorities.”  [Inset:]  “A  Plan 
of  Boston  and  Charlestown;  from  a Drawing  made  in  1771”. 
Colored  in  outline.  Size,  13  by  16 J4  inches,  mounted. 

[London]  A.  Hamilton,  Jun’r,  Jan.  16,  1776 

A fine  copy  of  a rare  Revolutionary  map.  The  chart  of  Boston  shows  the 
encampment  of  the  King’s  troops,  the  Liberty  Tree,  Fanueil  Hall,  street  plan, 
etc. 


19.  ANDRE  (JOHN).  Colored  Lithograph.  “Published  by  Cur- 
rier & Ives  . . . 1876  . . . The  Capture  of  Andre.  By  John 
Paulding,  David  Williams  and  Isaac  Van  Wart,  at  Tarrytown, 
N.  Y.,  Sept.  23rd  1780”.  Size,  8)4  by  12^$  inches,  full  margins. 


20.  ARMY  & NAVY  (THE).  “Gen’l  Washington  presenting  Cap’t 
Barry  with  his  Commission,  22nd  Feb’r  1797.  Designed  & Drawn 
on  Stone  by  A.  Hoffy.  P.  S.  Duval.  Lith.  Phil’a.”  Lithograph, 
colored  by  hand.  Size,  7)4  by  ioj4  inches,  narrow  margins. 
Framed. 


21.  ASTRONOMICAL  CHART.  Line  Engraving.  “Soli  Deo 
Gloria.  The  Solar  System  Displayed.  To  the  American  Academy 
of  Arts  and  Sciences  in  the  State  of  Massachusetts  & to  the 
Philosophical  Society  of  Pennsylvania  this  Plate  is  most  humbly 
Dedicated  by  Their  most  obedient  humble  servant  Bartholomew 
Burges.  B.  Burges  del.  Boston  Jan’y  rst  1789.  J.  Norman  Sc.” 
Size,  19)4  by  i6j4  inches,  margins;  paper  somewhat  creased, 
repairs. 

Fielding  1142. 
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Brilliant  Examples  of  the  Wild  Turkey 
Plates  by  J.  J.  Audubon 

FROM  “THE  BIRDS  OF  AMERICA” 

NUMBERS  22-4 

2.  AUDUBON  (JOHN  JAMES).  “Great  American  Cock  Male — 
Vulgo  (Wild  Turkey — ) Meleagris  Gallopavo.”  Plate  drawn  by 
J.  J.  Audubon,  engraved  by  W.  H.  Lizars,  and  retouched  by  R. 
Havell,  Jr.,  1829;  colored  by  hand.  Framed.  Height,  38  inches; 
width,  25Jd  inches. 

A splendid  example  of  this  famous  Audubon  plate,  No.  I from  “The  Birds 
of  America”,  brilliantly  colored  and  with  exceptionally  wide  margins. 
This  impression  is  dated  1829  and  displays  a legend  differing  from  that  of 
the  following. 

[See  illustration] 


3. “Wild  Turkey.  Meleagris  Gallopavo,  Linn.  Male.”  Plate 

drawn  by  J.  J.  Audubon,  engraved  by  W.  H.  Lizars,  and  re- 
touched by  R.  Havell,  Jr.;  colored  by  hand.  Framed.  Height, 
38 inches;  width,  25 Jd  inches. 

A splendid  example  of  this  famous  Audubon  plate,  No.  1 from  “The  Birds 
of  America”,  brilliantly  colored  and  with  exceptionally  wide  margins. 
Two  slight  marginal  tears  at  the  lower  left. 


4. “Great  American  Hen  & Young.  Vulgo,  Female  Wild 

Turkey — Meleagris  Gallopavo.”  Plate  drawn  by  John  J.  Audu- 
bon, engraved  by  W.  H.  Lizars,  and  retouched  by  R.  Havell,  Jr., 
1829;  colored  by  R.  Havell,  Sr.  Framed.  Height,  25 y2  inches; 
length,  38  inches. 

A SPLENDID  EXAMPLE  OF  THIS  FAMOUS  AUDUBON  PLATE,  No.  II  from  “The 
Birds  of  America”,  brilliantly  colored  and  with  wide  margins. 


5.  BATTLE  BETWEEN  THE  ‘ENDYMION’  AND  ‘PRESI- 
DENT’ ” (“THE).  Aquatint,  colored  by  hand.  Engraved 
by  Hill.  London:  W.  Decley,  1838.  Size,  15  by  21  inches,  nar- 
row margins;  repaired.  Framed. 


6. 


BATTLE  BETWEEN  THE  “SERAPIS”  AND  THE  “BON 
HOMME  RICHARD”.  Line  engraving,  colored  by  hand. 
“Combat  Memorable  donne  le  22.  ybre  1779.  entre  le  Capitaine 
Pearson  commandant  le  Serapis,  et  Paul  Jones  commandant  le 
Bon-IIomme-Richard.  A Paris  chez  Esnauts  et  Rapilly”.  Size, 
12  by  19J4  inches,  full  margins. 
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[number  22] 


7.  BATTLE  OF  LAKE  CHAMPLAIN.  Lithograph,  tinted  by 
hand.  Lith.  & Pub.  by  N.  Currier.  1846.  Portraits  of  Thomas 
Macdonald,  Isaac  Hull,  Jacob  Jones,  Joshua  Barney,  William  H. 
Allen,  and  Charles  Stewart  in  border.  Size,  10  by  14  inches  over 
all ; somewhat  timestained. 

ORIGINAL  MANUSCRIPT  MAP  OF  THE 
BATTLE  OF  NEW  ORLEANS 

8.  BATTLE  OF  NEW  ORLEANS.  “Sketch  of  the  Position  of 
the  British  and  American  Forces  during  the  Operations  against 
New  Orleans  From  the  23d  December  1814  To  the  8th  of  Janu- 
ary 1815.  By  John  Peddie,  Lieut’t  27th  Reg’t,  Deputy  Ass’t  Q’r 
M'r  General.”  Pen-and-ink  and  wash  drawing.  Size  2oJ4  by 
28 Y\  inches ; linen-backed.  Framed. 

A VERY  FINE  ORIGINAL  MANUSCRIPT  MAP  OF  THE  BRITISH  ADVANCE  ON  AND 

battle  of  New  Orleans,  by  an  officer  who  was  an  eyewitness  of  the  events 
he  charts. 

Besides  locating  the  various  camps  of  the  British  arm}-,  a key  gives  the  j 
positions  on  the  nights  of  the  December  23,  24,  and  28,  and  the  final  attack 
on  the  8th  of  January.  The  British  positions  are  marked  in  red  and  the 
American  in  blue.  Probably  the  most  authoritative  British  map  of  the  closing 
event  of  the  War  of  1812. 


APPARENTLY  THE  ONLY  KNOWN 
TRIAL  PROOFS  OF  THE  FIRST  AND 
SECOND  STATES  OF  THIS  RARE  PLATE 

9.  BATTLE  OF  NEW  ORLEANS.  “A  Correct  View  of  the  Battle 
Near  the  City  of  New  Orleans,  on  the  Eighth  of  January  1815, 
Under  the  Command  of  Genk  Andw.  Jackson,  Over  10,000 
British  Troops,  in  which  3 of  their  most  distinguished  Generals 
were  killed,  & several  wounded,  and  upwards  of  3,000  of  their 
choisest  soldiers  were  killed,  wounded,  and  made  Prisoners.  &c.” 
Engraved  plate  by  Francisco  Scacki.  Impression  of  the  first 
state,  with  an  impression  of  the  second  state  on  the  other  side  of 
the  sheet.  A few  slight  repaired  marginal  tears,  two  extending 
slightly  into  the  impressions.  In  a glazed  frame  exposing  both 
sides  of  the  sheet.  Size  of  plate:  height,  19C+  inches;  length. 
24%  inches. 

Apparently  the  only  known  trial  proofs  of  the  first  and  second  states  t 

OF  THIS  PLATE,  DISPLAYED  ON  OPPOSITE  SIDES  OF  A SINGLE  SHEET. 

Mantle  Fielding,  in  bis  “Dictionary  of  American  Painters,  Sculptors,  and 
Engravers”,  lists  Francisco  Scacki  as  an  engraver  but  associates  with  his 
name  only  this  plate,  about  which  he  writes  in  part  as  follows:  “It  is 
apparently  contemporaneous  with  the  battle  in  date,  and  the  only  impression 

[Description  concluded  on  following  page] 
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[number  29] 


known  has  the  second  state  of  the  plate  printed  on  the  hack  of  the  first 
impression.  It  is  difficult  to  determine,  however,  whether  Scacki  is  the 
engraver  or  the  publisher  of  the  plate,  or  both.” 

The  plate  is  also  recorded  and  reproduced  in  Carl  W.  Drepperd’s  “Early 
American  Prints”. 

The  chief  differences  between  the  first  and  second  states  of  this  plate,  which 
is  of  a very  mixed  type,  displaying  the  use  of  engraving,  etching,  roulette, 
aquatint,  and  other  methods,  are  as  follows: 

First  state:  displays  the  legend  given  above,  below  which,  very  lightly  en- 
graved in  small  characters,  is  the  name  “Francis  Scacki”  (at  the  left)  and 
“Copy  Right”  (at  the  right). 

Second  state : displays  several  changes  in  the  design,  including  the  addition 
of  fallen  soldiers  near  a drum  in  the  left  foreground,  the  re-drawing  of  the 
smoke  clouds  in  the  background,  and  the  addition  of  key  letters  A to  G in 
various  parts  of  the  design  with  corresponding  explanatory  notes  in  the  left 
and  right  spaces  below  the  legend  formerly  occupied  by  the  signature  and 
copyright  notice.  The  full  signature  “Francisco  Scacki”  and  the  words  “Copy 
Right  Secured”  are  now  engraved  between  the  design  and  the  main  legend, 
to  the  left  and  right  of  the  central  marginal  portrait  of  Andrew  Jackson. 

[See  illustration  showing  first  state] 
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30.  BATTLE  OF  NEW  ORLEANS.  Colored  Engraving.  “West. 
Del.  J.  Yeager  sc.  Battle  of  New  Orleans  and  Death  of  Major 
General  Packenham  On  the  8th  of  January  1815.  Printed  by  Y. 
Saurman,  Published  by  McCarty  and  Davis  . . . Philad’a  July 
1817.’’  Vignette  portrait  of  Gen.  Jackson  in  title.  Size,  16  by 
20 Jd  inches,  with  good  margins.  Old  maple  frame. 

A dated  variant  of  Stauffer  3433. 


31. Colored  Aquatint.  “Drawn  by  S.  Seymour.  Engraved 

by  J.  W.  Steel.  Battle  of  New  Orleans  And  Defeat  of  the  British 
under  the  Command  of  Sir  Edward  Packenham,  By  Andrew 
Jackson  8th  Jan’y  1815.  Published  by  Win.  Id.  Morgan  . . . 
Philadelphia”.  Size,  14  by  18  inches.  Framed. 

A fine  copy.  Stauffer  3031. 


32. Aquatint.  “Dessine  par  H’th  Ladotte.  Grave  par  P.  L. 

Debucourt.”  [Inscription  in  English  and  French:]  “Defeat  of 
the  British  Army  12,000  strong  under  the  Command  of  Sir  Ed- 
ward Packenham  ...  by  Major  General  Andrew  Jackson  Janu- 
ary 8th  1815  . . . Drawn  on  the  Field  of  Battle  and  painted  by 
H’th  Ladotte  arch’t  and  assis’t  Engineer  in  the  Louisiana  Army 
the  Year  1815”.  Size,  12 Jd  by  25 Jd  inches;  mounted,  slight  re- 
pairs. 

A rare  print  and  one  of  the  most  authoritative. 


33. Lithograph.  “Lith.  of  Case  & Green,  Hartford,  Conn. 

Defeat  of  the  British  Army.”  Size,  2oJd  by  25  inches;  full  mar- 
gins. Framed.  Some  repairs. 

Rare.  A lithograph  from  the  preceding  aquatint,  with  the  same  inscription. 


34. Two  different  Colored  Lithographs  of  “The  Battle  of 

New  Orleans,  Fought  Jan’y  8th  1814”.  New  York:  N.  Currier, 
1842.  Small  folio.  Framed. 


35-  BATTLE  OF  PLATTSBURG  BAY.  “McDonough’s  Victory. 
Sept,  nth  1814”.  Lithograph,  colored  by  hand.  “On  stone 
by  Ja’s  Queen.  P.  S.  Duval.  Lith.  Phila.  Entered  according  to 
Act  of  Congress  in  the  Year  1840”.  Size,  7«}4  by  ioj^  inches; 
narrow  margins.  Framed. 


36.  BATTLES  OF  THE  REBELLION.  Colored  Lithograph. 
In  ten  compartments,  showing  twelve  battles.  Drawn  by  F.  Fuchs. 
Published  by  Charles  Magnus,  New  York,  1863.  Large  folio,  full 
margins. 


37.  BELLEFONTE,  PENNSYLVANIA.  Colored  Lithograph. 
“W.  W.  Denslow  N.  Y.  Del.  Tho’s  Hunter,  Lith.  Phila.  Belle- 
fonte,  Pa.,  1878.  Viewed  from  Half  Moon  Hill.  Published  by 
C.  J.  Corbin  & Co.’’  Size,  15^  by  21  inches,  margins,  light  stains. 
With  nine  inset  views  of  public  buildings  etc. 


38.  BERMUDA,  etc.  Maps.  Florida,  by  Jeronimo  de  Chaves  [late 
XVI  century],  also  on  same  sheet:  Peru  and  Guastecan  •>  Mappa 
Aestiuarum  insularum,  alias  Bermudas  . . . [by  Arnoldus  Mon- 
tanus?  Late  XVII  century]  •>  A New  & accurate  Map  of  the 
West  Indies,  engraved  by  R.  W.  Seale  [London,  XVIII  century] 
•••  and  others.  Together  5 pieces,  all  but  two  colored  by  hand, 
folio. 


TWENTY-FOUR  TINTED  LITHOGRAPHIC  VIEWS 
FROM  BEYER’S  “ALBUM  OF  VIRGINIA” 


39.  BEYER  (EDWARD).  24  Tinted  lithographs  from  the  Al- 
bum of  Virginia;  or  Illustration  of  the  Old  Dominion.  With  the 
original  wrappers  for  Vols.  1 and  2.  Folio.  1857. 


Including  the  following  views: 

From  the  Peaks  of  Otter,  2 copies 

From  the  Hawk’s  Nest 

Little  Tunnel,  near  Shawsville 

Old  Sweet  Springs 

Rockbridge  Alum  Springs 

Yellow  Sulphur  Springs 

Blue  Sulphur  Springs 

Natural  Bridge 

Harper’s  Ferry 

Rockfish  Gaj) 

High  Bridge 


Weyer’s  Cave,  2 copies 
Stribling  Springs 
Burner’s  White  Sulphur  Springs 
Montgomery  White  Sulphur  Springs 
Bullard  Rock  on  the  New  River 
Gambles  Hill 
Falling  Springs 
Salt  Sulphur  Spring 
Red  Sulphur  Spring 
The  Salt  Pond  from  the  Salt  Pond 
Knob,  2 copies 


40.  BIRCH  (THOMAS).  U.  S.  Frigate  “Constitution”  Captur- 
ing His  Britannic  Majesty’s  Frigate  “Guerriere”.  En- 
graved Plate  by  Cornelius  Tiebout  after  Thomas  Birch,  colored 
by  hand.  Philadelphia:  published  August  19,  1813.  Repaired 
tears.  Framed.  Plate  size:  height,  18  inches;  length,  26  inches. 
Dedicated  to  Isaac  Hull,  commander  of  the  “Constitution”. 

Companion  to  the  following. 


41. U.  S.  Frigate  “United  States”  Capturing  His  Britan- 

nic Majesty’s  Frigate  “Macedonian”.  Engraved  Plate  by 
Samuel  Seymour  after  Thomas  Birch,  colored  by  hand.  Philadel- 
phia: published  May  20,  1815.  Repaired  tear.  Framed.  Plate 
size:  height,  18  inches;  length,  25^  inches. 

Dedicated  to  Stephen  Decatur,  commander  of  the  “United  States”. 
Companion  to  the  preceding. 


A FINE  SERIES  OF  THE  BIRCH  VIEWS  OF  THE 
COUNTRY  SEATS  OF  THE  UNITED  STATES 

42.  BIRCH  (WILLIAM).  The  Country  Seats  of  the  United  States. 
Seventeen  Colored  Etchings,  designed  and  published  by  W. 
Birch,  Enamel  Painter,  Springland  near  Bristol,  Pennsylv’a. 
1808.  Size,  each,  about  4 by  5*4  inches,  with  full  wide  margins; 
margins  of  four  somewhat  torn  and  one  lightly  stained. 

A splendid  set,  containing  all  but  three  of  the  engravings  issued,  each  matte 
Very  rare.  Including: 

Title-page.  American  eagle  with  shield  over  a view  of  the  unfinished  capitol 
at  Washington.  With  leaf  of  printed  text  of  the  introduction. 

Title-page.  The  View  from  Springland. 

Belmont.  Pennsylvania.  View  from  Belmont,  the  Seat  of  Judge  Peters. 
Devon  in  Pennsylvania,  the  Seat  of  Mr.  Dallas. 

Duplantier  Mansion,  Louisiana.  The  Seat  of  Mr.  Duplantier  near  New 
Orleans  & lately  occupied  as  Head  Quarters  by  Gen’l  Wilkinson. 

Echo,  Pennsylvania.  The  Sun  reflecting  on  the  Dew,  a Garden  Scene. 

Echo,  Pennsylvania  a place  belonging  to  Mr.  D.  Bavarage. 

Eountain  Green,  Pennsylvania,  the  Seat  of  Mr.  Meeker. 

Hampton,  the  Seat  of  Gen’l  Cha’s  Ridgley,  Maryland. 

Hoboken  in  New  Jersey,  the  Seat  of  Mr.  John  Stevens. 

Landsdown,  the  Seat  of  the  late  Wm.  Bingham  Esq’r  Pennsylvania. 
Mendenghall  Ferry,  Schuylkill,  Pennsylvania. 

Montibello,  the  Seat  of  Gen’l  S.  Smith,  Maryland. 

Mount  Sidney,  the  Seat  of  Gen’l  John  Barker,  Pennsylvania. 

Mount  Vernon,  Virginia,  the  Scat  of  the  late  Gen’l  G.  Washington 
Sedgley,  the  Seat  of  Mr.  Wm.  Crammond,  Pennsylvania. 

Solitude  in  Pennsylvania  belonging  to  Mr.  Penn. 

Woodlands,  the  Scat  of  Mr.  Wm.  Hamilton,  Pennsylvania. 


[number  43] 


A RARE  COLORED  AQUATINT  OF  THE 
BOMBARDMENT  OF  FORT  McHENRY 

43.  BOMBARDMENT  OF  FORT  McHENRY.  Colored  Aqua- 
tint View.  “J.  Bower,  sc.  Phil’a.  A View  of  the  Bombardment 
of  Fort  McHenry,  near  Baltimore,  by  the  British  beet,  taken 
from  the  Observatory,  under  the  Command  of  Admirals  Coch- 
rane & Cockburn,  on  the  morning  of  the  13th  of  Sep’r  1814, 
which  lasted  24  hours,  & thrown  from  1500,  to  1800  shells,  in  the 
Night  attempted  to  land  by  forcing  a passage  up  the  ferry  branch 
hut  were  repulsed  with  great  loss.  Size  over  all,  I2>}4  by  i/Fs 
inches;  small  piece  reset  in  one  side  and  a few  small  repairs, 
mounted.  In  an  early  American  frame. 

An  exceedingly  rare  aquatint  view  of  the  scene  of  the  bombardment 
that  inspired  “The  Star-Spangled  Banner”.  It  is  said  that  but  two  other 
copies  of  this  print  are  known.  Stauffer  236. 

[See  illustration] 
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THE  FAMOUS  “BOSTON  MASSACRE”  PRINT 
BY  PAUL  REVERE 


. BOSTON  MASSACRE.  “The  Bloody  Massacre  perpetrated  in 
King  Street  Boston  on  March  5th  1770,  by  a party  of  the  29th 
Regt.  Engrav’d  Printed  & Sold  by  Paul  Revere  Boston.  [Three 
6-line  columns  of  verse.]  The  unhappy  Sufferers  were  Mess’s 
Sam1  Gray,  Sam1  Maverick,  Jams  Caldwell,  Crispus  Attucks  & 
Patk  Carr  Killed.  Six  wounded;  two  of  them  (Christ1*  Monk  & 
John  Clark)  Mortally.”  Line  Engraving,  partly  colored  by 
hand.  Size  of  design:  height,  7%  inches;  width,  8^4  inches. 
Size  of  sheet:  height,  10  1/16  inches;  width,  8j4  inches.  Two- 
inch  tear  at  upper  left  corner,  tip  of  lower  right  corner  torn.  In 
an  early  American  frame. 

The  famous  “Boston  Massacre’’  print  engraved  by  Paul  Revere. 
Impression  of  the  later  state  of  the  plate,  with  the  clock  shown  on  the 
building  marking  twenty  minutes  after  ten,  the  supposedly  correct  time  of  the  j 
massacre.  An  earlier  state  of  the  plate,  of  which  one  impression  is  noted  by 
Stauffer,  shows  the  time  as  eight  o’clock. 

This  impression  is  on  laid  paper  watermarked  with  the  initials  L v G below  ] 
a large  shield  enclosing  a fleur  de  lis  and  surmounted  by  a crown. 

The  following  notes  regarding  this  plate  appear  in  I.  N.  Phelps  Stokes  and 
Daniel  C.  Haskell’s  “American  Historical  Prints,  Early  Views  of  American 
Cities,  Etc.” : 

“Revere’s  original  copper-plate  is  still  in  existence,  preserved  in  the  office  of  § 
the  State  Treasurer  of  Massachusetts.  A few  re-strikes  were  pulled  from  the 
plate  a number  of  years  ago,  one  of  which  is  in  Mr.  Stokes’  Stauffer  Codec-  I 
tion.  Impressions  from  the  original  plate  measure  8 11/16  x 7 14/16  [inches]. 
[This  measurement  is  as  given  by  Stauffer,  but  the  design  on  the  present 
impression  is  only  8-)4  inches  wide.] 

“According  to  Stauffer  impressions  of  the  plate  were  pulled  giving  the  time  ! 
as  eight  o’clock,  whereas  the  massacre  took  place  after  ten  o’clock.  This 
would  make  the  ordinary,  well-known  impression  of  the  print,  on  which  the  J 
time  is  given  as  twenty  minutes  after  ten,  a second  state. 

“It  is  not  generally  realized  that  the  original  plate  of  Revere’s  Boston 
Massacre,  perhaps  the  best  known  and  most  sought  after  American  print, 
was  copied  from  a larger,  better,  and  more  elaborate  engraving  by  Henry 
Pelham,  the  only  recorded  impression  of  which  is  owned  by  the  American 
Antiquarian  Society.” 

Accompanying  this  print  is  an  impression  of  the  re-engraving  by  Sidney  L.  1 
Smith,  being  a trial  proof  before  publication,  dated  April  8,  1908,  colored  by  1 
hand  to  resemble  the  original  and  framed. 

Stauffer  2675. 

Purchased  by  the  present  owner  from  Goodspeed’s  Book  Shop,  Boston. 

[See  illustration] 


1 lit*  i)  LOOPY"  ^ J AS  SA  C RJ,  perpetrated  in  Kin K—|aaSii-ee\  TioSlfW  nnUarchf/h^obN  Apart'.  tdictid'  iVF.O  ' 


I iiliappv]W;T(JN'  fee  thy-Sostt  deplore, 

I |v  luillord  W alto  bchnear  H •with  ^ltlefis  Gore- 
i bile  fcuthlcfsf— n and  his  favageBands. 

I itli  muni  mu  sP^micoiirftretch  their  bbodvHandj , 
I ! lbefiereeBarbanans  gnnrans  oh*  llirirB’er; 
jiprove  the  Camage.and  enjov  the  D ova 


If  fcoldinj  drops  framThgefrom  .\nguillKftiny  but  tavwrFvixfuinmons  to  that  awful  Go: 


If  fpeechtefs  3 arrows  lab  tins  lor  a Tongue 

Or  if  tiW'cepmg  World  can  ought  appeals 
The  plain  live  Ohofls  ofVictirnsfuchasthefe. 
Pic  Patriot's  copious'Ears  for  each  are  filed. 
A glonousTiibute  -winch  embalms  the  read. . 


VtliereJuSTlcE  flnps  theMurd  rer  of  ins.So 
Should  venalC — ts  the  fcandal  of  theLai 
Snatch  the  relcntlcfsVillain  from  her  Han; 

Keen  Execration.? on  this  Plate  u:fcnb< 
Shalt  reach  aJuDGE  who  never  can  be  bn 


f//c  is>i/ia/'/iy  'Ju/ficrerj  were  ? Sa\£  Gray  ^-xmI'Maverick , Jam  f Caldwell  , Ch.  is  f us  Attuck  s V Evrl'C/ 

d/i/hf.  Vw  /veet ( Chmst^Monk  t*JoHhrClARK)<.  // ///<y  . . 


[number  44] 


45-  BOSTON  TEA  PARTY  BROADSIDE.  Christmas-Box  for 
the  Customers  of  the  Pennsylvania  Journal.  Friday  Afternoon  5 
o’Clock,  Dec.  24,  1773.  Philadelphia,  Dec.  24.  At  Two  o’Clock 
this  Afternoon  arrived  in  this  City  a Gentleman,  who  came  Ex- 
press from  New- York,  with  the  following  interesting  Advices 
from  Boston.  Small  folio,  inlaid.  Framed. 

[Philadelphia,  1774] 

A very  rare  BROADSIDE  containing  a detailed  account  of  the  destruction  of 
the  tea  in  Boston,  and  of  the  events  leading  to  the  “Boston  Tea  Party”. 


46.  BRITISH  COLONIES.  Maps.  “A  General  Map  of  the  Middle 
British  Colonies  in  America  . . .”  by  Lewis  Evans,  London 
[1758]  v “Carte  de  la  Virginie  et  du  Maryland  . . .”  by  Robert 
de  Vaugondy  [Paris],  1755  *>  “A  New  Map  of  the  Most  Con- 
siderable Plantations  of  the  English  in  America”  [London, 
1722].  Together  3 pieces,  folio,  colored  by  hand. 


47.  BLINKER  HILL.  Engraving.  “View  of  the  Attack  on 
Bunker’s  hill,  with  the  Burning  of  Charles  Town,  June  17,  1775 ". 
Drawn  by  Mr.  Millar.  Engraved  by  Lodge.  Size,  8 Jj  by 
inches ; good  margins. 

From  Edward  Barnard’s  “History  of  England”,  published  in  1786.  An  in- 
teresting view  showing  a part  of  Boston.  Colored  by  hand  at  a later  date. 


48.  CANADA,  LOLTSIANA,  etc.  Maps.  “Canada,  Louisiane  et 
Terres  Angloises”  by  d’Anville,  3 sheets  [Paris],  1755  *1*  “Ame- 
rique  Septentrionale”,  by  d’Anville,  2 sheets,  Paris,  1746  ♦>  “Carte 
de  la  Louisiane”,  by  d’Anville,  [Paris]  1752  v and  others.  To- 
gether 9 pieces,  folio,  outlines  of  one  colored. 


49.  CELESTIAL  CHARTS  etc.  A Collection  of  Views,  Celestial 
Charts,  Plans,  Title-Pages,  etc.,  many  colored  by  hand.  To-  | 
gether  45  pieces,  various  sizes.  [XVII-XIX  Century] 

Included  are  three  American  views  from  “Collection  dcs  Prospects”;  one,  a 
view  of  Salem,  and  two  views  of  Boston;  also  fourteen  celestial  charts  and 
twenty-eight  title-pages  from  collections  of  maps. 
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So.  CHESAPEAKE  AND  SHANNON.  Colored  Aquatint.  “To 
Captain  P.  B.  V.  Broke  commanding  his  Majesty’s  Ship  Shannon, 
his  Officers,  Seamen,  & Marines,  this  representation  of  their 
gallantly  boarding  the  American  Erigate  Chesapeak  ...  Is  most 
respectfully  Inscribed  by  their  Ob’t  Servant  Rob’t  Dodd.  Pub- 
lished August,  1813’’  [London].  Size,  14  by  i8)4  inches;  mar- 
gins trimmed  close.  Framed. 


51. Pair  of  Colored  Aquatints.  Painted  by  Robt.  Dodd 

from  the  information  of  Captn.  Falkinir.  Published  August, 
1813.  Fine  impressions.  Small  margins,  with  full  inscription  at 
bottom.  One  has  some  small  repairs. 

A SCARCE  PAIR  OF  NAVAL  PRINTS. 


52.  CHARLESTON,  S.  C.  Colored  Aquatint.  Painted  by  G. 
Cooke.  Engraved  by  W.  J.  Bennett.  Published  by  L.  P.  Clover 
New  York.  “City  of  Charleston  S Carolina,  Looking  across 
Cooper’s  River’’.  Published  1838.  Fine  impression,  probably  not 
contemporary.  Wide  margins.  Some  small  marginal  repairs. 
Stauffer-Fielding  128;  Stokes’s  “American  Historical  Prints”,  p.  139. 


53.  CLAY  (HENRY).  Line-engraved  Portrait.  Half-length, 
seated,  head  to  right.  “Painted  by  Charles  King.  Washington 
City:  Published  by  Benjamin  O.  Tyler,  1822.  Engraved  by  Peter 
Maverick.  New  York  . . . Henry  Clay  . . . Printed  by  P. 
Maverick”.  Size,  13)4  by  10^4  inches;  mounted,  marginal  re- 
pairs. 


54.  CLINTON  (SIR  HENRY).  Stipple  Portrait.  Engraved  by 
F.  Bartolozzi  after  J.  Smart.  Proof  before  title.  Fine  impression, 
printed  in  red.  8vo. 


55.  CLIPPER  SHIP.  “A  Squall  off  Cape  Horn.”  Colored  litho- 
graph by  Currier  & Ives.  Undated.  Small  folio,  fair  margin. 
Old  painted  frame. 

H.T.P.  1240a. 


: 1.  i P V i.  a.  8 H i-  V "i'  LT  TNG  CL  0 C 3 ' 


[number  56] 

THE  CLIPPER  SHIP  “FLYING  CLOUD” 

Colored  Lithograph  by  N.  Currier 

56.  CLIPPER  SHIP  “FLYING  CLOUD”.  Colored  Lithograph. 
E.  Brown  Jr.  del.  [After  the  painting  by  J.  E.  Butterworth.] 
Lith.  by  N.  Currier.  Dated  1852.  Large  folio,  full  margin,  good 
color.  Later  impression.  In  an  old  walnut  frame. 

H.T.P.  1202.  The  “Flying  Cloud”  1793  tons,  was  built  by  Donald  McKay 
at  East  Boston  in  1851.  Her  record  of  89  days  sailing  from  New  York  to 
San  Francisco  was  never  beaten  by  any  sailing  ship,  although  twice  equalled 
by  herself. 


[See  illustration] 

57.  CLIPPER  SHIP  “GREAT  REPUBLIC”.  Colored  Litho- 
graph by  N.  Currier.  Undated.  Small  folio,  fair  margin.  Maple 
frame. 

H.T.P.  1209. 

58.  Colored  Lithograph  by  N.  Currier.  Undated.  Small 

folio,  fair  margin.  Old  walnut  frame. 

H.T.P.  1 209. 
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5g.  CLIPPER  SHIP  “RED  JACKET”.  Colored  Lithograph  by 
Currier  & Ives.  Undated.  Small  folio.  Maple  frame. 

H.T.P.  1235. 

60.  CLIPPER  SHIP  “SWEEPSTAKES”.  Colored  Lithograph. 
F.  F.  Palmer,  lith.  [After  the  painting  by  J.  E.  Butterworth.] 
Lith.  by  N.  Currier.  Dated  1853.  Large  folio,  full  margin,  good 
color.  Later  impression  but  fine.  In  an  old  walnut  frame. 

H.T.P.  1241.  The  “Sweepstakes”,  1,735  tons,  built  in  New  York  in  1853,  was 
the  last  of  the  extreme  clippers  built  by  the  YVestervelt  yards.  She  was  con- 
sidered the  handsomest  ship  of  her  day.  These  fine  lithographs  of  the  clip- 
pers, even  in  later  impressions,  now  quite  scarce,  are  much  in  demand. 


61.  CLIPPER  SHIP  “THREE  BROTHERS”.  “The  Largest  Sail- 
ing Ship  in  the  World.”  Colored  Lithograph.  Published  by 
Currier  & Ives.  Dated  1875.  Large  folio,  full  margin,  good 
color.  Later  impression.  Mahogany  frame. 

H.T.P.  1243.  The  “Three  Brothers”,  built  originally  as  a steam  ship  and 
named  “The  Vanderbilt”,  was  used  in  the  Civil  War  to  clear  the  coast  of 
blockade  runners.  She  was  afterward  for  many  years  in  the  California  and 
Liverpool  trade. 

62.  COLUMBUS,  OHIO.  Colored  Lithograph.  “W.  Russell 
West,  Archt’t.  N.  B.  Kelly,  Archt’t.  Capitol  of  Ohio.  Columbus. 
Lith  of  Sarony  & Co.  N.  Y.”  Dimensions  indicated  in  both  lower 
corners.  Size,  12JJ  by  18  inches;  margins,  mounted. 

This  is  a front  view  of  the  capitol  and  grounds,  printed  about  1855. 


63.  CONGRESSIONAL  PUGILISTS  CARTOON.  Line  Engrav- 
ing. “Congressional  Pugilists.  He  in  a trice  struck  Lyon  thrice 
Upon  his  head,  enrag’d  Sir,  Who  seiz’d  the  tongs  to  ease  his 
wrongs,  And  Griswold  thus  engag’d  Sir.  Congress  Hall,  in 
Philad’a  Feb.  15.  1798.  S.  E.  Cor.  65th  & Chestnut  St.”  Mar- 
ginal key  to  characters.  Size,  5J4  by  8 inches;  wide  margins, 
slight  repairs. 

A rake  caricature  depicting  Matthew  Lyon  of  Vermont  and  Roger  Griswold 
of  Connecticut  in  combat.  Second  state.  Fielding  1803. 

64.  CORNWALLIS  (CHARLES  MARQUIS).  Mezzotint  Por- 
trait. Cornwallis  is  depicted  at  full  length,  in  the  robes  of  the 
Order  of  the  Garter.  Painted  by  Sir  W.  Beechey.  Engraved  by 
J.  Ward.  Published  Mar.  10,  1799.  Fair  impression,  with  margin. 
Large  folio. 

Frankau  23,  third  state. 
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[number  65] 


“THE  ROAD— WINTER” 

Colored  Lithograph  by  N.  Currier 

65.  CURRIER  (NATHANIEL).  “The  Road— Winter.”  Lith.  of 
N.  Currier.  Drawn  on  the  stone  by  O.  Knirsch.  1853.  Large 
folio. 

H.T.P.  2473.  One  of  the  most  popular  of  the  Currier  & Ives  Winter  scenes. 
Nathaniel  Currier  and  his  wife  are  shown  in  the  sleigh.  An  impression  of 
this  print  sold  for  $700  at  the  Francis  P.  Garvan  sale  in  these  Galleries. 

[See  illustration] 
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[number  66] 


THE  CLIPPER  SHIP  “NIGHTINGALE” 

Colored  Lithograph  by  N.  Currier 

66.  CURRIER  (NATHANIEL).  “Clipper  Ship  ‘Nightingale.’ 
Getting  Under  Weigh  Off  The  Battery,  New  York.”  Painted  by 
J.  E.  Butterworth.  C.  Parsons  del.  Lith.  by  N.  Currier,  1854. 
Large  folio.  In  antique  maple  frame. 

H.T.P.  1222.  Original  impression  with  brilliant  coloring.  Described  in  Harry 
T.  Peters’  “Currier  & Ives,  Printmakers  To  The  American  People”  as  the 
most  beautiful  and  interesting  of  all  the  Currier  & Ives  clipper  ship  prints. 
The  “Nightingale”  was  built  in  1851.  After  an  eventful  career,  which  in- 
cluded such  occupations  as  slave  ship  and  explorer  for  cable-laying,  she  was 
abandoned  at  sea  in  1895.  The  print  shows  a view  of  lower  New  York. 

[See  illustration] 
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67.  CURRIER  (NATHANIEL).  “The  Last  War-Whoop.” 
Painted  by  A.  F.  Tait.  Drawn  on  the  stone  by  Louis  Maurer. 
Lith.  N.  Currier,  1856.  Large  folio. 

H.T.P.  1553.  One  of  the  very  rare  Western  pioneering  group. 


A SPLENDID  SET  OF  THE 
“AMERICAN  FIELD  SPORTS” 

Colored  Lithograph  by  Currier  & Ives 

68.  CURRIER  & IVES.  American  Field  Sports:  “A  Chance  for 
Both  Barrels” ; “Flush’d” ; “On  a Point” ; “Retrieving”.  All 
painted  by  A.  F.  Tait,  drawn  on  stone  by  Charles  Parsons,  and 
published  by  Currier  & Ives,  1857.  Together  4 pieces,  large  folio. 

A SPLENDID  SET  OF  THE  BEAUTIFUL  CURRIER  & IVES  “AMERICAN  FlELD  SPORTS” 

prints,  lithographed  in  color  after  the  famous  paintings  by  A.  F.  Tait,  A.N.A. 
H.T.P.  3259-62. 


69. “The  Iron  Steam  Ship  ‘Great  Eastern’  22,500  Tons.”  C. 

Parsons  Del.  Lith.  Currier  & Ives,  New  York,  1858.  Large  folio, 
colored. 

H.T.P.  1326.  The  finest  and  most  important  of  the  Currier  & Ives  steamship 
prints. 


70. “The  Farm  Yard  In  Winter.”  Painted  by  G.  H.  Durrie. 

Lith.  Currier  & Ives,  1861.  Large  folio. 

H.T.P.  2349.  A fine  copy.  Rare. 


[number  71] 

“MINK  TRAPPING— PRIME” 

Colored  Lithograph  by  Currier  & Ives 

71.  CURRIER  & IVES.  “Mink  Trapping.  Prime”.  Painted  by  A. 
F.  Tait.  Lithographed  and  published  by  Currier  & Ives,  New 
York,  1862.  Large  folio,  good  margin,  slightly  waterstained  at 
lower  edge.  Framed. 

A FINE  IMPRESSION  OF  ONE  OF  THE  MOST  DESIRABLE  AND  ATTRACTIVE  OF  ALL 

Currier  & Ives  prints.  Rare.  Reproduced  in  color  in  Jane  Cooper  Bland’s 
“Currier  & Ives”.  H.T.P.  3319. 

[See  illustration] 


72. “Brook  Trout  Fishing.  An  Anxious  Moment.”  Painted  by 

A.  F.  Tait.  On  stone  by  Charles  Parsons.  Lith.  by  Currier  & 
Ives,  1862.  Large  folio. 

H.T.P.  3229.  The  rarest  American  trout  fishing  print. 


73-  CURRIER  & IVES.  “Pigeon  Shooting.  Playing  the  Decoy.” 
Painted  by  A.  F.  Tait.  Lith.  Currier  & Ives,  1862.  Large  folio. 

H.T.P.  3330.  Very  rare.  Depicts  a method  of  shooting  the  now  extinct 
American  Passenger  pigeon. 

74.  “American  Hunting  Scenes.  An  Early  Start.”  Painted  by 

A.  F.  Tait.  Lith.  Currier  & Ives,  1863.  Large  folio. 

H.T.P.  3264.  One  of  the  rarest  and  most  attractive  of  Tait’s  Adirondacks 
group. 

“ECLIPSE  AND  SIR  HENRY  OVER  THE  UNION 
COURSE,  LONG  ISLAND” 

Colored  Lithograph  by  Currier  & Ives 

75.  CURRIER  & IVES.  “Eclipse  and  Sir  Henry  Over  The  Union 
Course,  Long  Island.  The  famous  match  race  between  the  North 
and  the  South  for  $20,000  dollars,  May  27th,  1823”.  Lith.  by 
Currier  & Ives.  Large  folio. 

H.T.P.  3461.  The  composition  of  this  three-paneled  print  is  taken  from  a 
contemporary  handkerchief  printed  on  chintz.  A limited  number  of  the  Cur- 
rier & Ives  version  was  printed  in  proof  form  without  titles.  They  are 
usually  found  printed  on  the  hack  of  some  other  Currier  & Ives  print.  On  the 
reverse  of  this  impression  is  “The  Four  Seasons  of  Life — Middle  Age — The 
Season  of  Strength”.  H.T.P.  1078. 

[See  illustration] 

76.  “American  Homestead:  Spring,  Summer,  Autumn,  and 

Winter.”  In  colors.  Currier  & Ives.  Dated  1868  and  1869. 
Small  folios.  In  uniform  maple  frames. 

A DESIRABLE  SET,  IN  GOOD  CONDITION.  H.T.P.  2313,  23I4,  2315,  2316. 

77.  CURRIER  & IVES,  N.  CURRIER,  AND  KELLOGG  LITHO- 
GRAPHS. Five  Colored  Lithographs:  “The  Bride  of  Lam- 
mermoor”,  “The  Frightened  Brood”,  “The  Barber”,  “The  Re- 
jected”, “Grandpapa’s  First  Lession”.  Size  of  each,  about  12  by 
$y2  inches. 

Pine  impressions. 

78.  DECLARATION  OF  INDEPENDENCE.  Broadside.  In 
Congress,  July  4,  1770.  The  unanimous  Declaration  of  the  thir- 
teen united  States  of  America.  W.  J.  Stone  sc.  Wash’ll.  [1848]. 
Large  folio,  on  parchment  paper.  Framed. 

Facsimile  from  the  original  copper  plates,  engraved  in  1824,  made  by  special 
permission  for  Peter  Force.  The  only  plate  made  from  the  original  docu- 
ment. 
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[number  75] 


79.  DECLARATION  OF  INDEPENDENCE.  Line  Engraving. 
“Painted  by  John  Trumbull.  Engraved  by  A.  B.  Durand.  Copy 
Right  secured  according  to  the  Act  of  Congress.  Dec’r  20th  1820. 
The  Declaration  of  Independence  of  the  United  States  of 
America.  July  4th  1776.“  Size,  20  by  30  inches;  margins,  linen- 
backed. 


80.  Tinted  Process  Plate.  Painted  by  John  Trumbull.  En- 

graved by  Alex.  Jazet.  Paris-London.  Published  by  Goupil  & Co. 
1858.  Size,  13^4  by  23  Jj  inches,  margins. 

81.  DE  KALB  MONUMENT,  CAMDEN.  Colored  Aquatint. 
“Drawn  & Design’d  by  Rob’t  Mills  Engrav’d  Print’d  & Color’d 
by  J.  Hill.  The  Monument  to  De  Kalb,  who  fell  fighting  bravely 
in  defence  of  the  rights  of  man  on  the  plains  of  Camden,  State  of 
South  Carolina,  August  16th  1780  . . . The  Corner  stone  laid 
by  Gen’l  La  Fayette  March  9th  1825  . . . Published  Sept’r  1st 
1827  . . .’’  Size,  1 o J 8 by  16JJ  inches;  margins;  backed  with 
thin  paper. 

A fine  impression.  This  aquatint  pictures  the  monument  in  front  of  the 
Presbyterian  church.  It  was  here  that  the  British  under  Cornwallis  defeated 
the  American  army  under  General  Gates. 

82.  DOOLITTLE  (AMOS).  “Federal  Hall.  The  Seat  of  Congress. 
Peter  Lacour  delin.  A.  Doolittle  Sculp’t.  Printed  and  Sold  by 
A.  Doolittle  New  Haven  1790.”  Small  folio.  In  an  early  Ameri- 
can frame,  covered  on  the  back  with  manuscript  documents  of 
1792. 

The  Swasey  process  reproduction,  made  in  1903,  of  the  original  engraving,  of 
the  same  size.  One  of  100  copies.  The  original  was  the  only  known  con- 
temporary representation  of  Washington’s  inauguration. 


83. Four  Hand-colored  Engravings  for  Brown’s  Family 

Bible:  “Daniel  in  the  Lion’s  Den’’,  “David  and  Bath-sheba’’,  “The 
Angel  Appearing  to  Mary”,  and  “the  Flight  into  Egypt.”  4 
pieces,  small  folio,  wide  margins.  [New  York,  1792] 


84. Etched  Portrait  of  Washington.  Bust,  in  uniform,  head 

to  right,  surmounted  by  eagle  holding  a wreath.  “A  Doolittle 
Sculp.  Gen.  George  Washington,  Commander  in  chief  of  the 
Armies  of  the  United  States.  Born  Feb:  nth  1732  O.  S.  Died 
December  14th  1799”.  Size  over  all,  5^2  by  3^2  inches.  Framed. 
Rare.  Fine  impression.  Hart  145. 
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A Splendid  Series  of  Important  Prints  and 
Original  Drawings  by  Amos  Doolittle, 
American  Engraver,  1754-1832 

NUMBERS  85-93 


[number  85] 

ONE  OF  THE  RAREST 
EARLY  AMERICAN  CARTOONS 

85.  DOOLITTLE  (AMOS).  “The  Hornet  and  Peacock,  Or,  John 
Bull  in  Distress.  Entered  according  to  act  of  Congress  the  27th 
day  of  March  1813  by  A.  Doolittle  of  the  State  of  Connecticut.” 
Size,  63/8  by  10 inches  within  border  lines;  mounted,  right 
margin  restored,  slightly  touching  the  engraving,  small  repairs. 
Framed. 

One  of  the  rarest  of  the  early  American  cartoons,  and  one  of  the  three 
known  cartoons  by  Doolittle.  A half-bull,  lull  f-pcacock  is  pictured  pierced 
through  the  neck  by  a hornet,  the  hornet  exclaiming,  “Free  Trade  & Sailors 
rights  you  old  Rascal!”,  and  the  bull,  “Boo-o-o-o-hoo ! ! !”’  T ti  the  distance 
the  two  ships,  the  “Peacock”  sinking. 

[See  illustration] 
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[number  86] 


A FINE  SERIES  OF  DOOLITTLE  ENGRAVINGS 
“THE  PRODIGAL  SON” 

86.  DOOLITTLE  (AMOS).  Four  Hand-colored  Line  Engrav- 
ings. “A.  Doolittle  Sc.  [title]  Published  and  Sold  by  Shelton 
& Kensett,  Cheshire  Con.  October  24.  1814”.  Size  of  each,  about 
i3 by  10  inches;  imprint  cut  from  one  and  shaved  on  two, 
slight  repairs.  In  separate  frames. 

A FINE  set  of  these  very  rare  prints.  Comprising:  “The  Prodigal  Son  re- 
ceiving his  Patrimony”,  “The  Prodigal  Son  revelling  with  Harlots”,  “The 
Prodigal  Son  in  Misery”,  and  “The  Prodigal  Son  returned  to  His  Father”. 
Fielding  391;  Stauffer  539,  540,  541. 

[See  illustration  of  one] 
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ONE  OF  A SET  OF  FOUR  ORIGINAL  WATERCOLOR 
DRAWINGS  BY  AMOS  DOOLITTLE,  ILLUSTRATING 
“THE  PRODIGAL  son” 

[number  88] 


87.  [DOOLITTLE  (AMOS).]  Colored  Lithographs  after  Doo- 
little of  the  Series  of  “The  Prodigal  Son”.  Lithograph  of  E.  C. 
Kellogg,  N.  V.  Together  4 pieces,  small  folio.  In  separate 
frames. 

A COMPLETE  SET  OF  FOUR 
ORIGINAL  WATERCOLOR  DRAWINGS 
BY  AMOS  DOOLITTLE 

“The  Prodigal  Son” 

88.  DOOLITTLE  (AMOS).  Complete  Series  of  Four  Original 
Watercolor  Drawings  of  “The  Prodigal  Son”,  i.  “The 
Prodigal  Son  Receiving  his  Patrimony.”  2.  “The  Prodigal  Son 
revelling  with  Harlots.”  3.  “The  Prodigal  Son  in  misery.”  4. 
“The  Prodigal  Son  Reclaimed.”  Size  of  each,  12  by  10  inches; 
mounted  on  boards,  all  but  the  second  with  manuscript  titles. 
Framed. 

As  A SERIES  OF  RELATED  WATERCOLOR  DRAWINGS  BY  DOOLITTLE,  THIS  GROUP  IS 

probably  unique.  These  are  apparently  first  or  preliminary  studies,  for 
though  the  conception  of  the  idea  is  the  same  as  that  of  the  engraved  series, 
the  treatment  of  the  subject  differs  in  each. 

The  first  is  very  simple,  picturing  the  father  and  two  sons  at  a table,  with  a 
column  in  the  background.  The  engraving  places  the  scene  in  a library.  The 
second  shows  two  couple  at  a square  table,  while  the  engraving  is  an  elaborate 
scene  with  three  couple  at  a round  table  in  a decorated  room. 

The  artist’s  first  conception  of  the  “Prodigal  Son  in  Misery”  shows  him  lying 
on  the  ground  with  two  hogs;  but  the  engraving  pictures  a man  in  rags 
seated  before  a pig-sty  with  a rural  scene  in  the  background.  The  last  shows 
hut  three  figures  in  the  painting  and  four  in  the  engraving,  with  different 
settings. 

A splendid  set,  in  fine  condition  except  for  light  waterstains. 

[See  illustration  of  one  on  preceding  page] 


ORIGINAL  WATERCOLOR  DRAWING 
BY  AMOS  DOOLITTLE 

89.  DOOLITTLE  (AMOS).  Original  Watercolor  Drawing  of 
his  famous  Cartoon  “ Bonaparte  in  Trouble”.  Size,  11^2  by  15 
inches.  In  an  early  American  frame. 

This  original  drawing  differs  somewhat  from  the  engraving,  depicting  only 
half  the  form  of  the  devil  emerging  from  the  smoke,  while  the  engraving 
shows  the  full  form.  The  wording  is  the  same.  “1.  The  infernal  spirit  enticing 
Bonaparte  with  the  Crown  of  Russia.  2.  Bonaparte  arrested  in  his  progress 
by  the  Russian  Bear.  3.  The  British  Lion  attacking  in  the  rear”,  etc. 

There  are  but  Few  original  drawings  by  this  early  American  engraver 

NOW'  IN  EXISTENCE. 

[Sec  frontispiece] 
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FIRST  STATE  OF  A FAMOUS  CARTOON 


90.  DOOLITTLE  (AMOS).  Hand-colored  Etching  of  the  pre- 
ceding watercolor  drawing;  “Bonaparte  in  Trouble  A.  Doolittle 
del  et  Sc.  Explanation”  [3  lines].  Size  over  all,  11  by  15  inches. 
In  an  early  American  frame. 

Apparently  a unique  specimen  of  the  first  state  of  this  print,  without 
the  publisher’s  name  at  the  bottom.  A fine  copy  except  for  two  small  cracks, 
with  good  margins.  Not  in  Stauffer.  One  of  the  three  known  cartoons  by 
Doolittle. 


91. Hand-colored  Etching  “Bonaparte  in  Trouble  A.  Doo- 

little del.  et  Sc.  [Explanation,  3 lines].  Published  by  Shelton  & 
Kensett”.  Size  over  all,  io^4  by  14 pi  inches,  mounted,  top  mar- 
gin chipped  and  tear  in  centre. 

Second  state  of  this  very  rare  cartoon.  Stauffer  530. 


92. Reproductions  of  the  famous  Lexington  and  Concord 

Series  of  Doolittle  Engravings.  Size  of  each,  6 by  10  inches, 
hand-colored,  mounted  on  boards;  one  broken.  Each  in  an  early 
American  frame. 

Plate  I.  “The  Battle  of  Lexington”.  Plate  IT.  “A  View  of  the  Town  of  Con- 
cord”. Plate  III.  “The  Engagement  at  the  North  Bridge  in  Concord”.  Plate 
IY.  “A  View  of  the  South  Part  of  Lexington”. 


93.  [ ] Symbolic  Cartoon  “Let  the  Weapons  of  War  Perish”. 

A woman,  a lion,  and  the  British  flag  on  one  side;  and  a woman, 
an  eagle,  and  the  American  flag  on  the  other  side  of  an  urn  on  a 
pedestal:  “Sacred  to  the  Memory  of  Departed  Heroes.  Honour 
to  the  Brave  [verse]”.  Below:  “Designed  by  Kensett  [six  lines 
of  verse  in  four  columns].  Published  & Sold  by  Shelton  & Ken- 
sett. March  1st  1815”.  Size,  10  by  13P2  inches;  partly  colored. 
Framed. 

Attributed  to  Doolittle.  Kensett  was  his  publisher.  This  is  said  to  he  the 
earliest  symbolic  cartoon  representing  friendship  between  the  United  States 
and  Great  Britain. 


94.  EARLY  RAILROADS.  The  Passenger  Car  Ohio  designed  & 
built  by  Imlay,  for  the  Balto.  & Ohio  R.  R.  Company.  Colored 
Lithographic  Plate  by  Endicdicott  [sic]  & Swett.  Size  over 
all:  height,  19  inches;  length,  22]A  inches.  Framed. 


ENGRAVED  POWDER  HORN 
MADE  DURING  THE  FRENCH  AND  INDIAN  WAR 


95.  ENGRAVED  POWDER  HORN  SHOWING  A VIEW  OF  ■ 
LOUISBURG.  Length,  12  inches.  Running  the  length  of  the  , 
horn  is  the  following  inscription:  “ste[a.\l  Not  This  Horn  for  I 
fear  of  shame  for  on  it  Is  The  onners  [sic]  Name.  John  Loder. 
His  Horn  Made  At  N° 4 March  The  3 Day  1758/'  Engraved  be-  I 
neath  the  inscription  are  two  fishes,  indicating  that  the  approach 
to  the  encampment  was  by  water.  Beneath  this  are  two  illustra- 
tions of  a platoon  of  uniformed  soldiers  drilling,  with  two  boxed 
legends  displaying  the  officer’s  orders.  Below  is  a view  of  a street  ; 
in  Louisburg,  Cape  Breton,  which  may  be  recognized  by  the  Gov-  I 
eminent  House  with  its  quaint  weather-vane  in  the  form  of  a I 
cock;  an  inn  and  other  buildings  complete  the  view.  The  rest  of 
the  horn  is  embellished  with  floral  and  other  designs. 

An  unusual  example  of  the  exceedingly  rare  French  and  Indian  war  j 

ENGRAVED  POWDER  HORNS. 


96.  “EXPLOSION  OF  THE  UNITED  STATES  STEAM  FRIG- 
ATE MISSOURI,  at  Gibralter,  Aug’t  26th  1843.  Drawn  by  E. 
Duncan,  from  a sketch  made  on  the  spot  by  Lieut.  G.  P.  Mands. 
T.  G.  Dutton  Lith.  Day  & Haghe  Lith’rs  to  the  Queen.  London, 
Ackermann  & Co.”  Lithograph,  colored  by  hand.  Size,  12  by 
16  inches,  margins;  slight  stains  in  margins.  Framed. 


97.  FOUR  SEASONS  OF  LIFE  (THE):  “Childhood— The  Sea- 
son of  Joy”;  “Youth — The  Season  of  Love”;  “Middle  Age — 
The  Season  of  Strength” ; “Old  Age — The  Season  of  Rest”.  A 
Set  of  Four  Colored  Lithographs.  Painted  by  J.  M.  Ives. 
Drawn  by  F.  F.  Palmer  and  J.  Cameron,  and  Parsons  and  At- 
water. Published  by  Currier  & Ives,  1868.  Large  folios,  fine 
color;  good  margins.  Maple  frames. 

A fine  set.  H.T.P.  1076,  1077,  1078  and  1080. 


98.  FRANKLIN  (BENJAMIN).  Aquatint  Portrait  of  Frank- 
lin, printed  in  colors.  Oval,  head  to  right.  “Vanloo  Pinx’t.  P. 
M.  Alix  Sculp’t.  Francklin.  A Paris  chez  Marie  Francois 
Drouhin.”  Size,  ioj4  by  8)4  inches,  margins. 
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99- Mezzotint  Portrait.  “D.  Martin  pinx’t.  E.  Savage 

sculp’t.  Benjamin  Franklin  L.  L.  D. — F.  R.  S.  Boston,  Published 
and  Sold  bv  Abel  Bowen,  Engraver,  No.  2 Congress  Square. 
P.  A.  O’Neill  Printer.”  Three-quarter  length,  seated,  face  three- 
quarter  left,  right  thumb  to  chin;  table,  books,  papers,  bust,  etc. 
Size,  18  by  14  inches,  good  margins.  Framed. 

A fine  impression.  A state  not  mentioned  by  Stauffer,  2745,  and  possibly 
preceding  his  second  state,  as  it  was  not  likely  that  Bowen  would  have  taken 
the  printing  of  this  mezzotint  from  Alexander  McKenzie  after  he  had  formed 
a partnership  with  him. 


100. Mezzotint  Portrait.  Three-quarter  length,  standing, 

turned  to  the  right,  wearing  fur  cap  and  fur-trimmed  coat,  hold- 
ing paper  in  left  hand,  table  in  front.  “Dessine  par  C.  N.  Cochin 
Chevalier  de  l’Ordre  clu  Roi,  en  1777.  Ioh.  Martin  Will,  exudit 
Aug.  Vind.  Benjamin  Franklin.  Ne  a Boston  dans  la  nouvelle 
Angleterre  le  17.  Janvier  1706.”  Size,  13  by  9^8  inches,  narrow 
margins. 


101.  FRASER  (SIMON).  Mezzotint  Portrait.  “Scouler  Pinxt. 
James  Watson  Fecit.  Brigadier  General  Simon  Fraser,  who  after 
a Series  of  distinguished  services  fell  at  the  head  of  an  advanced 
Corps  of  the  Army  near  Saratoga  the  7th  Octobr.  1777  . . . 
Published  . . . June  1st,  1778  . . . Fondon.”  Small  folio. 
Margin  showing  plate-mark  only. 

Goodwin  1 1 7.  Second  State.  Very  fine  impression  of  one  of  the  rarest  of  the 
portraits  of  British  officers  in  the  American  Revolution. 


102.  FRIENDS’  MEETING  HOUSE.  Colored  Lithograph. 
“Drawn  by  John  Collins.  Copy  Right  Secured.  Friends’  Meeting 
House  at  New  Garden — North  Carolina,  1869.  Erected  in  1791.” 
Size,  6)4  by  9)4  inches,  good  margins. 


103.  [GAGE  (GENERAL  THOMAS).]  Mezzotint  Caricature. 
“A  Political  Lesson.  J.  Dixon  invenit  et  fecit.  Published  7 Septr. 
1774.  Printed  for  John  Bowles”,  etc.  Small  folio,  without  mar- 
gin but  full  inscription. 

A FINE  EXAMPLE.  RARE. 

104.  GREENWOOD  (JOHN,  Early  American  engraver).  Mezzo- 
tint Portrait.  Engraved  by  William  Pether.  Fine  impression. 
8vo.  Rare. 
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105.  HALE  (NATHAN).  Colored  Stipple  Engraving.  “Last 
Words  of  Captain  Nathan  Hale,  the  Hero-Martyr  of  the  Ameri- 
can Revolution.  Entered  according  to  Act  of  Congress.  A.  D. 
MDCCCLVIII.  Designed  by  F.  (5.  C.  Darley,  Engraved  by  A. 
H.  Ritchie.”  Size,  7J4  by  10 % inches,  ten  lines  of  text,  margins. 

A fine  impression  of  this  portrayal  of  the  hanging  of  Nathan  Hale  by  the 
British. 

106.  HANCOCK  (JOHN).  Mezzotint  Portrait.  .“The  Honble. 
John  Hancock  of  Boston  in  New  England;  President  of  the 
American  Congress.  Done  from  an  Original  Picture  Painted  by 
Littleford.”  London,  Published  25  Octor.  1775,  by  C.  Shepherd. 
Good  impression,  trimmed  at  the  top  but  with  small  margin  at 
sides  and  bottom.  Framed. 

A VERY  RARE  CONTEMPORARY  PORTRAIT. 


RARE  EARLY  AMERICAN  CARICATURE 

107.  HARTFORD  CONVENTION.  Etched  Caricature  [by 
William  Charles].  “The  Hartford  Convention  or  Leap  no  Leap. 
Copy  Right  Secured.”  George  III  invites  three  men  representing 
Massachusetts,  Connecticut,  and  Rhode  Island  to  leap  from  a 
rock;  against  the  rock  in  an  oval  are  the  names  of  18  American 
officers,  and  to  the  right  a vignette  of  a man  seeking  admission 
to  the  convention.  Size,  by  17  inches,  colored  by  hand;  worn, 
small  hole.  In  an  early  American  frame. 

Very  rare.  Stauffer,  333,  notes  that  a reverse  of  this  caricature  is  by  William 
Charles;  Fielding,  1818,  assigns  no  artist;  but  William  Murrell  in  his  “History 
of  American  Graphic  Humor”,  1933,  places  the  reverse  of  the  above  print 
definitely  under  the  name  of  Charles.  It  has  been  attributed  to  Amos  Doolittle. 


108.  HISTORICAL  MAPS.  A Collection  of  Historical  Maps, 
XVII  1th  and  XIXth  centuries.  Mostly  colored  by  hand.  To- 
gether 22  pieces,  various  sizes. 

An  interesting  collection  including  several  depicting  locations  of  battles  during 
the  Revolutionary  War. 


109.  HISTORICAL  PRINTS.  “Boarding  and  Taking  the  American 
Ship  Chesapeake,  Heath  debt.  M.  Dubourg  sculp’t.,  London, 
1816”,  colored  •>  Yale  College,  By  J.  Sands  after  W.  H.  Bart- 
lett, London,  1839,  colored  *>  The  Declaration  of  Independence, 
N.  Y. ; Currier  & Ives  [1776].  Together  3 pieces,  4to  and  small 
folio. 
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no.  HOME  OF  EVANGELINE  (THE).  “In  the  Acadian  Land.” 
Colored  Lithograph.  “F.  F.  Palmer,  del.  Lith.  by  Currier  & 
Ives.”  Dated  1864.  Large  folio.  Fair  margin,  good  color.  In 
old  gilt  frame. 

H.T.P.  1105. 

hi.  HOWE  (THE  RIGHT  HONE#  RICHARD  LORD).  Mez- 
zotint Portrait.  “Corbutt,  delint,  et  fecit.  London:  Publish’d 
. . . 10th  Novr.  1777,  by  John  Morris,  Rathbone  Place”.  Small 
folio,  trimmed  to  plate-mark  at  sides,  creased. 

The  very  rare  original  issue.  Undescribed  by  J.  C.  Smith. 

1 12.  HUNTING  THE  BUFFALO.  Colored  Lithograph.  “Hunt- 
ing the  Buffaloe.  Published  by  E.  C.  Biddle,  Philadelphia. 
Drawn  Printed  & Colored  at  I.  T.  Bowen’s  Lithographic  Estab- 
lishment No.  94  Walnut  St.  Entered  according  to  act  of  Cong- 
ress in  the  Year  1837  . . .”  Size,  9 by  15J4  inches;  wide 
margins. 

1 13.  HUNTINGTON  (SAMUEL).  Engraved  Portrait  as  Presi- 
dent of  Continental  Congress.  “His  Excellency  S.  Huntington, 
President  of  Congress.  Pub’d  May  15th  1785  by  R.  Wilkinson 
No  58  Cornhill  London.”  Engraved  by  “B.  B.  E.”.  Size,  5Jd  by 
414  inches;  wide  and  uncut  margins. 

A FINE  IMPRESSION  OF  A RARE  PORTRAIT. 

1 14.  INDEPENDENCE  HALL,  PHILADELPHIA.  Colored 
Lithograph.  “Theodore  Poleni.  Copyright  1875  by  Tho’s 
Hunter.  Published  by  Tho’s  Hunter,  Lithographer,  716  Filbert 
St.,  Phila.  Independence  Hall.  Philadelphia  1876”.  Size,  15  by 
20l/2  inches;  margins,  light  stains. 

Front  angle  view  of  the  building  as  seen  from  the  northeast  corner  of  Fifth 
and  Chestnut  Street.  Old  Public  Ledger  building  in  the  background. 

A Series  of  Portraits  of 
President  Andrew  Jackson 

AND  PRINTS,  BROADSIDES,  AND  CARTOONS 
RELATING  TO  HIM 
NUMBERS  115-132 

1 1 5.  JACKSON  (ANDREW).  Portrait.  Engraved  by  Chas.  C. 
Torrey,  from  an  original  painting  by  R.  E.  W.  Earl.  Nashville, 
June  1,  1826.  Size,  18  by  14  inches;  lower  portion  lightly  water- 
stained.  Framed. 

One  of  the  rarest  portraits  of  Jackson. 
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1 1 6.  JACKSON  (ANDREW).  Lithograph  Portrait.  R.  E.  W. 
Earl,  Pinxit.  J.  H.  Bufford,  Del’r.  Pendleton’s  Lithography, 
Boston.  Andrew  Jackson  at  the  Hermitage.  1830.  Whole  length 
in  landscape.  Boston,  1832.  Folio,  with  full  margins. 

1 17.  Contemporary  Lithograph  Portrait.  Bust-length,  head 

to  right;  after  Earle.  Size,  21  by  16  inches.  In  a fine  early 
American  frame. 

1 18.  Contemporary  Lithograph  Equestrian  Portrait  of 

General  Jackson,  in  uniform;  troops  in  background.  Small  folio, 
framed. 

1 19.  Colored  Lithograph  Portraits.  “Andrew  Jackson, 

Seventh  President  of  the  United  States,  Lith.  & Pub.  by  N.  Cur- 
rier. N.  Y.”  v “Andrew  Jackson.  Seventh  President  of  the  United 
States.” 

Different  treatments  of  the  same  portrait. 

120.  Colored  Lithographs.  “Gen.  Andrew  Jackson.  At  New- 

Orleans  Jan:  8th  1815”,  N.  Y. : N.  Currier,  n.d.  v “General 
Andrew  Jackson:  Idle  Hero,  the  Sage  and  the  Patriot”,  N.  Y. : 
N.  Currier,  1845  * “The  Brave  Boy  of  the  Waxhaws”,  N.  Y. : 
Currier  & Ives,  1876.  Together  3 pieces,  small  folio,  each  in  a 
contemporary  frame. 

121.  Stipple  Portrait.  “Andrew  Jackson,  President  of  the 

United  States”,  engraved  by  J.  B.  Longacre  from  a Painting  by 
J.  Wood.  Washington,  1832  ♦>  “Andrew  Jackson”,  Hartford: 
Lith.  of  D.  W.  Kellogg  & Co.  [about  1832]  v “Gen’l  Andrew 
Jackson,  John  Quincy  Adams”,  engraved  by  W.  Harrison,  Wash- 
ington [about  1832].  Together  3 pieces,  4to  to  121110.  The  first 
two  framed. 

All  the  portraits  of  President  Jackson  are  from  the  painting  by  J.  Wood. 
The  first  two  are  somewhat  stained. 


122. “Andrew  Jackson,  President  of  the  United  States.  March 

4th  1829”,  engraved  from  an  original  drawing  by  E.  Kearny. 
Published  by  J.  How  [Stauffer,  1568]  ♦>  Engraved  Portrait 
of  “Mrs.  Rachel  Jackson,  late  Consort  to  Andrew  Jackson,  Presi- 
dent of  the  United  States”,  Pub.  by  Joseph  How,  Philad’a 
[1829].  Together  2 pieces.  Size  of  each,  10  by  7 inches;  very 
lightly  stained.  In  two  contemporary  frames. 
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123.  D.  s.,  i p.,  folio,  Sept,  i,  1834;  clearance  papers,  signed  also 

by  Louis  M’Lane,  Secretary  of  State  v Stipple  Portrait  of  “Maj’r 
Gen’l  Andrew  Jackson.  Gimbrede  sc.”,  121110  *>  The  Native 
American,  No.  68,  Wednesday,  June  23,  1813,  Norwich,  Conn.; 
containing  an  account  of  the  capture  of  the  “Chesapeake”  by  the 
“Shannon”.  Together  3 pieces. 

124.  Lithograph.  “The  Hermitage,  the  Residence  and  Burial 

Place  of  General  Jackson.”  Published  by  J.  Baillie,  N.  Y.,  1848. 
Small  folio. 

125.  Lithographs.  “The  Attempted  Assassination  of  the  Presi- 

dent of  the  United  States,  Jan.  30,  1835.”  Lith  & Published  by 
Endicott.  N.  Y.,  1835  * “Death  of  Gen’l  Andrew  Jackson.” 
Lith.  & Pub.  by  J.  Baillie,  N.  Y.,  1845.  Colored.  Together  2 
pieces,  small  folio. 

126.  Brass  Portrait  PIead  of  Gen.  Jackson  in  high  relief,  to 

the  left,  with  military  collar.  Mounted  on  black  velvet.  Height, 
/J4  inches;  width,  5 inches.  In  an  early  American  frame. 

127.  JACKSON  BROADSIDE.  Andrew  Jackson’s  Inaugural  Ad- 
dress, on  being  sworn  into  Office,  as  President  of  the  United 
States,  March  4th,  1829.  In  a woodcut  arch,  with  portrait  at  top. 
Folio,  printed  on  satin.  Framed. 

Washington:  Office  of  the  United  States  Telegraph  [1929] 

128.  Proclamation,  by  Andrew  Jackson,  President  of  the  United 

States,  December  10,  1832.  “Our  Union  must  be  preserved:” 
“Our  country  shall  be  defended”.  Whereas  a Convention  as- 
sembled in  the  State  of  South  Carolina  . . . Printed  within 
woodcut  borders.  Large  folio,  printed  on  satin.  Framed. 

N.p.  [1832] 

The  famous  anti-nullification  proclamation,  which  defeated  the  first  attempt 
at  secession  from  the  Union. 


129.  “Harrisburger  Morgenrothe  Extra,  den  8ten  October  1830, 

Jackson-Manner  tin  Democraten ! An  die  Stimmkasten !”,  small 
folio  v Frzablung  von  etlichen  blutigen  Thaten  des  General  Jack- 
son”,  woodcuts,  large  folio  [1828].  Both  framed. 

130.  Some  Account  of  some  of  the  Bloody  Deeds  of  Gen.  Jack- 

son,  woodcuts,  [1828]  v Riding  on  the  Wrong  Horse,  woodcut , 
[1829].  Together  2 pieces,  large  and  small  folio,  both  framed. 
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13 1-  JACKSON  CARTOON.  Line  Engraving.  “Exhibition  of 
Cabinet  Pictures”.  Many  caricatures  of  President  Jackson  on  the 
walls  of  a picture  gallery.  “Snooks  del”.  Size,  8 by  n inches, 
wide  margins. 

A very  rare  caricature,  printed  about  July  1832,  depicting  the  veto  of  the 
bank  bill,  various  phases  of  the  “kitchen  cabinet”,  etc. 


132.  JACKSON-CRAWFORD  CARTOON.  Line  Caricature  in 
four  compartments.  “If  the  Coat  Fits  Let  them  wear  it.”  In  the 
compartments:  “Office  Seekers”,  “The  Just- Asses”,  “The  Hypo- 
crite Exposed”,  “The  Peoples  last  resource  for  Tyrants”.  Size, 
10  by  15  inches,  with  wide  margins;  repaired  at  folds. 

Attributed  to  Amos  Doolittle.  This  is  one  of  the  violent  caricatures  of  1824, 
aimed  at  Jackson  and  Crawford,  presidential  candidates.  Very  rare. 

133.  JEFFERSON  (THOMAS).  Colored  Lithograph  Portrait, 
in  ornamental  frame.  “On  Stone  by  A.  Newsam.  P.  S.  Duval, 
Lith.  Philad’a.  Entered  according  to  act  of  Congress  in  the  year 
1846  . . . Thomas  Jefferson,  3rd  President  of  the  United 
States.  Philadelphia.  Published  by  C.  S.  Williams  . . .”  Size, 
10  by  9 inches,  margins. 

134.  JOHNSON’S  CHARGE.  Engraving,  colored  by  hand.  “En- 
graved by  R.  Rawdon.  Col.  Johnson’s  mounted  men  charging  a 
party  of  British  Artillerists  and  Indians,  at  the  Battle  fought  near 
Moravian  Town  October  2nd  1813  . . . Published  and  sold  by 
Shelton  & Kensett  Cheshire  Con.  Dec.  6th  1813”.  Size,  by 
12  inches,  mounted,  repaired. 

A view  of  the  battle  of  the  Thames,  featuring  the  death  of  Tecumseh. 
Stauffer  2638. 


J35- JONES  (JOHN  PAUL).  “John  Paul  Jones.  Commodore  au 
Service  des  Etats-Pmis  de  l’Amerique.  Dessine  par  C.  J.  Notte. 
Grave  par  Carl  Guttenberg.  ...  a Paris  . . .”  Line  Engrav- 
ing, colored  by  hand.  Size,  io^  by  9)4  inches.  Framed. 

136.  KEARSARGE  AND  ALABAMA.  Lithograph,  colored  by 
hand.  “Naval  Engagement  between  the  Kearsarge  & the  Ala- 
bama Fought  on  the  18th  of  June  1864.  By  Lebreton.”  Size, 
13%  by  20  inches;  margins. 

137.  LAFAYETTE  (MARQUIS  DE).  Bronze  Plaque  Bust  in 
high  relief  of  Lafayette  in  uniform.  Size,  6 by  5)4  inches, 
mounted  on  slate.  In  an  early  American  frame. 
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138.  LAW  (JUDGE  S.  A.,  of  Delaware  County).  Engraved  Por- 
trait in  the  miniature  manner,  by  St.  Memin.  Fine  impression, 
lightly  foxed. 

139.  LAWRENCE  (JAMES).  Lawrence  Memorial  with  engraved 
vignette.  Bust  in  uniform  on  urn,  pedestal,  flags,  etc.  Inscribed: 
“Sweet  sleep  the  Brave.  Jas.  Lawrence,  Esquire.  Died,  June  4th, 
1813.  Aged  34  years.  Design’d  & Engrav’d  by  A.  Bowen.  Elegy 
on  the  Death  of  James  Lawrence,  Esq.  late  Commander  of  the 
U.  S.  Frigate  Chesapeake  ...  A.  Bowen.  Printer.”  Small  folio, 
printed  on  silk. 

140.  LEE  (CHARLES).  Mezzotint  Portrait.  “Thomlinson  pinx. 
Charles  Lee,  Esqr.  Major  General  of  the  Continental  Army  in 
America.  Published  31  Octr.  1775.  by  C.  Shepherd,  London.” 
Fine  impression.  Good  margin. 

Rare. 

14 1.  LOUDON  (EARL  OF).  Mezzotint  Portrait.  “A  Ramsay 
pinxt  1747.  J.  Faber  fecit.  1755.  The  Right  Honble.  the  Earl  of 
Loudon  in  the  Regimentals  of  Llis  Highland  Regiment.”  With- 
out margin,  full  inscription.  Folio. 

J.  C.  Smith  224.  Fine  impression.  John  Campbell,  Fourth  Earl  of  Loudon, 
was  Governor  of  Virginia  and  Commander  in  Chief  in  America,  1756. 


142.  LOLTSIANA.  A Map  of  Louisiana  and  of  the  River  Mississippi 
by  John  Senex  [London,  1721],  dedicated  to  William  Law  * 
“Regni  Mexicani  seu  Novae  Hispaniae  . . .”  by  Johann  Baptista 
Homann,  Nuremberg  [1759]  Together  2 pieces,  colored  by  hand, 
folio. 

143.  LOWELL,  MASS.  Tinted  Lithograph.  “Ninth  Annual  New 
England  Fair  at  Lowell,  Mass.  Sept.  3,  4,  5,  & 6,  1872.  Pub- 
lished by  C.  Frank  King,  Boston.  Chas.  H.  Crosby  & Co.  Lith, 
46  Water  St.  Boston.”  View  of  the  Fair  Grounds  with  a train  of 
the  B.  L.  & N.  R.  R.  in  the  foreground.  Portraits  of  officials  at 
corners.  List  of  officers.  Size,  17^/2  by  22  inches,  wide  margins. 

144.  MACDONOUGH’S  VICTORY  ON  LAKE  CHAMPLAIN 
and  Defeat  of  the  British  Army  at  Plattsburg  by  Genl.  Macomb, 
Sept,  nth  1814.  Line  Engraving.  Painted  by  H.  Reinagle. 
Engraved  by  B.  Tanner.  Published  4th  July  1816.  Good  im- 
pression, wide  margin;  light  waterstain  and  small  marginal  re- 
pairs. 

Stauffer  3134. 
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145-  MAJESTIC  IN  BATTLE.  “His  Majesty’s  Ship  Majestic  . . . 
meeting  with  Two  French  Frigates,  an  American  Private  Ship  of 
War,  a Spanish  Lima  Ship  . . . Painted  by  Gilbert.  Engraved 
by  C.  Hunt.  Ackermann  & Co.  Exec’r.”  Engraving,  colored  by 
hand.  Size,  14J2  by  20  inches,  margins. 

146.  MASONIC  PORTRAIT.  Earl  of  Moira.  Mezzotint  Por- 
trait, printed  in  colors.  Engraved  by  C.  Turner  after  fas. 
Ramsay.  “.  . . the  Earl  of  Moira  as  acting  Grand  Master  of  the 
Society  of  Free  & Accepted  Masons  . . .”  London,  Published 
May  31,  1 8 1 1 . Good  impression,  small  margin  showing  plate 
mark  at  top  and  sides  and  full  inscription. 

A RARE  PORTRAIT  OF  MASONIC  INTEREST.  Whitman  374. 

147.  MELROSE  (A.).  A Mandan  Indian  Village  on  the  Upper  Mis- 
souri River.  Oil  painting  on  canvas.  In  a mountainous  land- 
scape suffused  with  the  yellow  light  of  the  setting  sun,  a war  or 
hunting  party  of  Indians  arrive  at  the  bank  of  the  river.  On  a 
cliff  across  an  inlet  the  village  is  seen,  where  canoes  set  out  to 
bring  over  the  returning  braves.  Signed  at  lower  left:  “A.  Mel- 
rose.’’ Size,  30  bv  50  inches.  Gilt  frame. 

148.  MEXICO  AND  FLORIDA.  Maps.  “Mappa  Geographica  Re- 
gionem  Mexicanam  et  Floridam”,  by  T.  C.  Lotter  [Augspurg], 
Matthew  Seutter  [after  1739]  *♦*  “A  New  and  General  Map  of 
the  Southern  Dominions  belonging  to  the  United  States  of 
America”,  London,  1794  *♦*  “The  Coast  of  West  Florida  and 
Louisiana  and  The  Peninsula  and  Gulf  of  Florida”,  etc.,  by 
Thomas  Jefferys,  2 sheets  in  one,  London,  1775.  Together  3 
pieces,  the  first  and  the  last  colored  by  hand,  folio. 

149.  MUSGRAVE  (LIEUTENANT  GENERAL  THOMAS). 
Stipple  Portrait.  “L.  Abbot  pinxt.  1786.  G.  S.  Facius  sc.  1797. 
. . . with  a view  of  Mr.  Chew’s  House  near  German-town  in 
Pennsylvania  1777.”  Folio.  Fine  impression. 

150.  MY  FATIIER.  Etching.  Interior  scene  of  old  man  seated,  his 
daughter  kneeling  beside  him,  a dog  at  the  right.  “Painted  by 
Stephanoff.  Etched  by  Elton.  Tinted  by  Soper.  My  Father! 
Published  at  Elton’s  Corner  Beekman  St.  & Park  Row,  New 
York.”  Size,  gl/2  by  8 inches;  wide  margins. 


[end  of  first  session] 
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Second  and  Jdgst  Session 

Friday,  May  18,  1934,  at  8:13  p.m. 

Catalogue  Numbers  1 5 1 to  289  Inclusive 


1 5 1 . NEW  ENGLAND.  Map.  “Nova  Belgica  et  Anglia  nova”,  by 
William  Blaeuw.  Colored  by  hand.  Size,  15*4  by  19}i  inches, 
plus  wide  margins.  [Amsterdam:  J.  Blaeu,  1667] 

The  famous  “inverted”  map  of  New  England.  A very  good  copy,  with  wide 
margins. 


152.  NEW  HAVEN  POST  OFFICE.  Line  Engraving,  colored 
by  hand.  “Drawn  & Engraved  by  O’Brien  & J.  W.  Barber.  New 
Haven  Post  Office,  1825-1835.”  Size,  6^8  by  9^2  inches;  chipped 
margins,  mounted. 

A view  of  the  old  Tontine  Hotel  and  Post  Office,  with  stagecoaches  in  the 
foreground. 

153.  NEW  JERSEY.  Colored  Lithograph.  “Lith.  by  W.  IT.  Rease 
97  Chestnut  St.  Phila.  Drawn  from  Nature  by  J.  B.  Bachelder. 
Printed  by  Wagner  & McGuigan.  Jersey  Shore  looking  South 
West  Lycoming  Co.  Pa.  1854”.  Size,  18  by  24  inches;  wide 
margins. 

An  attractive  decorative  view,  showing  a canal  with  tow-boat  in  the  fore- 
ground, a stagecoach  by  the  Delaware  river,  and  mountains  in  the  distance. 

1 54- Vineland.  Tinted  Lithograph.  “J.  IT.  Sawyer,  del. 

Duval  & Hunter,  Lith.  Phil’a.  Vineland,  N.  J.  1870.  View  from 
the  Seminary.”  Size,  19 by  33  inches;  full  margins. 

A rare  and  interesting  view  of  this  town  situated  thirty-three  miles  southeast 
of  Philadelphia,  now  a famous  fruit  and  poultry  centre. 

155.  NEW  ORLEANS.  Engraved  Plan.  Plan  of  the  City  and 
Suburbs  of  New  Orleans  from  an  actual  Survey  made  in  1815  by 
J.  Tanesse,  City  Surveyor.  Rollinson  Sc.  N.  York.  11  views  of 
public  buildings  in  margins.  New  York  and  New  Orleans,  April 
29,  1817.  Size,  20  by  31  inches,  mounted,  slight  repairs. 

A late  impression,  with  an  inserted  arch  of  triumph  erected  for  Lafayette  in 
1825.  Fielding,  1294,  notes  the  plan  but  not  this  issue. 
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156.  NEW  YORK.  “In  the  Harbor.”  Colored  Lithograph  by  Cur- 
rier & Ives.  Undated.  Small  folio,  good  margin.  Pine  frame. 
H.T.P.  4008.  An  unusually  attractive  lithograph. 

157.  “A  Brisk  Gale,  Bay  of  New  York.”  Painted  and  engraved 

by  W.  J.  Bennett.  Copyright  1867  by  George  E.  Perine.  Aqua- 
tint in  colors,  folio. 

The  second  issue,  with  the  later  date  of  publication.  An  animated  and  attrac- 
tive scene,  one  of  the  most  decorative  of  the  rare  Bennett  views  of  New 
York.  Antique  maple  frame. 

158.  Map.  “Novi  Belgii,  quod  nunc  Novi  Jorck  vocatur,  Novae- 

que  Angliae,  & Partis  Virginiae.”  Colored  by  hand.  Size,  nj4 
by  14*4  inches;  lateral  margins  extended  slightly.  Matted. 

[Amsterdam:  Montanus,  1671] 
The  map  was  also  used  by  Ogilby  in  the  same  year. 


159. Map.  “Recens  edita  totius  Novi  Belgii,  in  America  Septen- 

trionali  siti,  delineatio  cura  et  sumptibus  Tob.  Conr.  Lotteri.” 
[Inset:]  “Neu  Jorck  sive  Neu  Amsterdam.”  Colored  by  hand. 
Size,  19  J4  by  22^4  inches,  plus  margins. 

[Amsterdam:]  T.  C.  Lotter  [after  1673] 

A rare  map.  Engraved,  with  most  of  the  errors,  after  the  Danckers  map, 
and  with  the  view  depicting  the  capture  of  New  York,  copied  from  the  Allardt 
inset. 


160.  Map.  “A  Map  of  the  Province  of  New-York,  Reduc’d  from 

the  large  Drawing  of  that  Province,  ....  by  Claude  Joseph 
Sauthier;  to  which  is  added  New-Jersey,  from  the  Topographical 
Observations  of  C.  J.  Sauthier  & B.  Ratzer.  Engraved  by  Wil- 
liam Faden.  Colored  by  hand.  Size,  28  by  22  J4  inches,  with 
margins ; mounted  on  linen. 

London:  Wm.  Faden,  August  1st,  1776 

Includes  New  Hampshire,  Vermont,  Massachusetts,  Connecticut,  New  Jersey, 
and  a part  of  Pennsylvania. 

1 6 1 .  etc.  Maps.  An  accurate  Map  of  New  York  [by  N.  Scull 

and  G.  Heap?  London,  late  XVIII  century]  •>  A Map  of  Phila- 
delphia and  Parts  Adjacent  by  N.  Scull  and  G.  Heap  [London, 
late  XVI II  century]  v A New  & Accurate  Map  of  Mexico  . . . 
California,  New  Mexico,  &c.  by  E.  Bowen  [London,  late  XVI11 
century]  •>  Particular  Draughts  and  Plans  of  some  of  the  Prin- 
cipal Towns  and  Harbours  belonging  to  the  English,  French,  and 
Spaniards,  in  America,  etc.,  by  E.  Bowen  [London,  after  1739] 
Together  4 pieces,  folio,  colored  by  hand. 
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THE  FAMOUS  AND  RARE  “RATZER”  MAP  AND 
VIEW  OF  NEW  YORK  CITY 


162.  NEW  YORK  CITY.  “Ratzer”  Plan.  To  His  Excellency  Sir 
Henry  Moore,  Bar’t:  Captain  General  and  Governour  in  Chief, 
In  and  Over  His  Majesty’s  Province  of  New  York  and  the  Ter- 
ritories depending  thereon  in  America,  Chancellor  and  Vice  Ad- 
miral of  the  same.  This  Plan  of  the  City  of  New  York  and  its 
Environs,  Survey’d  and  Laid  down:  Is  most  Humbly  Dedicated, 
by  His  Excellency’s  Most  Obed’t  Humble  Servant,  B.  Ratzer, 
Lieut’t  in  His  Majesty’s  60th  or  Royal  American  Reg’t.  Thos. 
Kitchin,  sculp’t.  [Sub-title]  Plan  of  the  City  of  New  York,  in 
America:  Surveyed  in  the  Years  1766  & 1767.  London:  Jefferys 
and  Faden,  Jan.  12,  1776.  Colored.  Size,  47 by  35  inches; 
mounted,  worn  at  folds,  with  a few  small  holes  injuring  a very 
little  of  the  engraved  portion.  Framed. 

This  very  rare  map  contains  the  beautiful  view  of  New  York  City, 
inset  at  the  bottom,  entitled:  “A  South  West  View  of  the  City  of  New  York, 
Taken  from  Governours  Island”.  The  map  shows  in  great  detail  the  roads, 
streets,  private  estates,  churches,  and  public  buildings  from  Blackwell’s  Island 
on  the  north  to  near  Flushing  on  the  south. 

163.  Watercolor  Painting  by  L.  C.  Vogt,  1891,  of  a street 

scene  on  the  East  River  looking  towards  Brooklyn  Bridge;  ship- 
ping in  the  background,  trucks  and  buildings  in  the  foreground. 
Size,  10  by  15  inches.  Framed. 

164.  Watercolor  Painting  by  L.  C.  Vogt,  1891,  of  a Shipping 

Scene,  apparently  in  the  East  River,  showing  numerous  schooners, 
two  of  which  are  unloading  at  a long  dock,  with  trucks  in  the 
foreground.  Size,  11  by  15  inches.  Framed. 

165.  Watercolor  Painting  by  L.  C.  Vogt,  1891,  of  St.  Paul’s 

Church,  Broadway  and  Vesey  Streets.  Size,  14  by  10  inches. 
Framed. 

An  attractive  watercolor  of  this  famous  old  church  and  of  the  crowds  and 
cabs  on  lower  Broadway.  The  artist  was  a pupil  of  H.  S.  Mowbray  and 
Frank  Duveneck. 

166.  Wall  Street  looking  towards  Trinity  Church.  Proof  Etch- 

ing by  Charles  M.  Mielatz.  Signed.  Size,  13L2  by  9JJ  inches. 

[67.  NEWPORT,  NEW  HAMPSHIRE.  Colored  Lithograph. 
“From  a sketch  by  Henry  P.  Moore.  L.  LI.  Bradford  & Co’s 
Lith.  Boston.  Newport,  [seal]  N.  H.  1857.  From  hill  back  of 
South  Congregational  Church.”  Size,  12^4  by  i8>}4  inches;  good 
margins. 
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1 68.  NORTH  AMERICA.  Maps.  “A  New  Map  of  North  America, 
with  the  West  India  Islands”,  4 sheets  in  two,  [London]  1783  •> 
“Map  of  North  America  ...  by  Herman  Moll”,  [London] 
Printed  for  J.  Bowles  [1763?].  Together  2 pieces,  folio,  outlines 
colored  by  hand;  part  of  one  margin  frayed,  edges  of  plate  slight- 
ly damaged. 


169.  NORTH  AND  SOUTH  CAROLINA.  Map.  “An  Accurate 
Map  of  North  and  South  Carolina.  With  their  Indian  frontiers 
. . . the  whole  from  Actual  Surveys  by  Henry  Mouzon  and 
others.”  Boundaries  colored  by  hand.  Size,  39  9/16  by  55  15/16 
inches ; four  sheets  in  one,  mounted  on  linen. 

London:  Printed  for  Robt.  Sayer  and  J.  Bennet,  May  30,  1775 

One  of  the  most  complete  maps  of  any  American  colony  in  Revolutionary 
times. 


170.  NORTHUMBERLAND  (DUKE  OL).  Mezzotint  Portrait. 
“Stuart  pinxt.  Chas.  Turner  sculpt.  London,  Pubd.  Novr.  18, 
1804.”  Trimmed  to  the  engraved  surface,  full  inscription  at  bot- 
tom. Polio. 

Whitman  407,  second  state.  A fine  impression.  Hugh  Percy,  second  Duke 
of  Northumberland,  was  General  of  the  British  forces  in  America,  present 
at  Bunker  Hill. 


1 7 1.  PENNSYLVANIA.  Map.  “A  Map  of  Pennsylvania  . . . Laid 
down  from  Actual  Surveys,  and  Chiefly  from  the  late  Map  of 
W.  Scull”,  colored  by  hand.  Size,  26  11/16  by  S2A  inches,  plus 
margins,  London:  Printed  for  Robt.  Sayer  & J.  Bennett,  June  10, 
1775  v I'he  same,  outlines  colored  by  hand.  Together  2 pieces; 
the  first  is  mounted  on  linen,  the  second  torn  at  one  fold,  imprints 
cut  away. 

Fine  detail  maps,  made  during  the  Revolutionary  War  period. 


1 72.  PENNSYLVANIA  HOSPITAL.  Line  Engraving.  “South 
Front  of  the  Pennsylvania  Hospital.  Win.  Strickland  L.  S.  A. 
debt — Sam’l  Seymour  A.  A.  sculp’t.  This  Building  by  the  bounty 
of  Government  and  of  many  private  Persons  was  piously  founded 
for  the  Relief  of  the  Sick  and  Miserable,  Anno  1755/’  Size, 
9%  by  i6j4  inches,  plus  margins;  slight  marginal  repairs. 
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i/3-  PEARSON  (SIR  RICHARD).  Mezzotint  Portrait.  Half- 
length,  standing,  in  naval  uniform,  head  to  left,  left  hand  holding 
hat  and  cane.  ‘‘Charles  Grignion  Jun’r  Pinxit  1780.  John  Boy- 
dell  excudit  1780.  James  Watson  Sculpsit.  Sir  Richard  Pearson, 
of  his  Majesty’s  Ship  the  Alarm,  (late  Commander  of  the 
Serapis.)  Published  Nov’r  1st  1780,  by  John  Boydell,  Engraver, 
in  Cheapside,  London.”  Size,  14 ]/%  by  11  inches,  margins; 
mounted. 

A fine  impression  of  the  second  state.  Smith  p.  1530,  No.  115. 

174.  PHILADELPHIA.  The  East  Prospect  of  the  City  of  Phila- 
delphia. Engraved  for  the  London  Magazine.  Line  Engraving, 
colored  by  hand.  Size,  6l/2  by  inches;  mounted,  margins. 

About  1761. 


175. A Plan  of  the  City  and  Environs  of  Philadelphia.  Sur- 

veyed by  N.  Scull  and  G.  Heap.  Engraved  by  Will’m.  Faden, 
1777.  [Inset:]  ‘‘Elevation  of  the  State  House.”  Size,  24  by  18 
inches.  London:  W.  Faden,  March  12,  1777 

One  of  the  earlier  issues  of  this  famous  map,  with  the  inset  view  of  Inde- 
pendence Hall  at  the  bottom,  entitled  “Elevation  of  the  State  House”.  The 
map  shows  the  chevaux  de  frise  laid  across  the  Delaware  by  the  Americans 
to  keep  the  British  from  passing  up  the  river. 


176. Colored  Aquatint.  View  of  the  old  covered  bridge  over 

the  Schuykill  River  at  Fairmont  Park.  “Rit  af  Klinckowstrom. 
Gr.  af  Akrell.  Bro  ofer  Skuylkill  strommen  nara  Philadelphia.” 
Size,  9%  by  16^2  inches;  full  margins. 


177.  “Panorama  of  Philadelphia  from  the  State  House  Steeple. 

Drawn  from  Nature  and  on  Stone  by  J.  C.  Wild.”  4 Litho- 
graphs, colored  by  hand.  Size  of  each,  8jJ  by  1 2/2  inches; 
narrow  margins,  text  cut  from  some  lower  margins. 

178.  Gerards  Bank.  Colored  Aquatint.  “Rit.  af  Klinckow- 

strom Gr.  af  Akrell.  Gerards  Bank  i Philadelphia.”  Size,  7%  by 
10 inches;  wide  margins. 

A fine  copy  of  the  front  view  of  the  United  States  Bank  situated  in  Third 
Street. 

179.  POLAR  MAPS.  A Collection  of  Polar  Maps,  all  colored  by 
hand.  Together  11  pieces,  4to  and  folio.  [XVI-XVTI1  century] 

Including  maps  by  Mercator,  G.  Smith,  van  Ewyk,  and  others. 
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180.  PORTRAITS  OF  CARTOGRAPHERS.  A Collection  of 
Portraits  of  Cartographers  and  Explorers,  mostly  colored 
by  hand.  Together  44  pieces,  various  sizes. 

[XYI,  XVII,  XVIII  century] 

A very  interesting  collection  including  most  of  the  early  explorers  of  im- 
portance, Columbus,  Vespticius,  Raleigh,  Drake,  Cavendish,  Cortes,  and  others. 

1 8 1 . POWNALL  (THOMAS).  Mezzotint  Portrait.  Half-length 
seated  figure  in  oval  frame,  directed  to  left,  head  to  front,  hat  in 
right  hand,  left  arm  on  chair.  “Cotes  pinx’t  R.  Earlom  sculp 
Published  as  the  Act  directs  by  R.  Saver  & J.  Bennett.  No.  53 
Fleet  Street  20  March  1777”.  Size,  14^8  by  10 J4  inches;  no 
margins. 

A fine  impression.  First  state.  Smith  pp.  255-33.  A fine  portrait  of  the 
colonial  governor  of  Massachusetts  and  New  Jersey. 


THE  PRESIDENTS  OF  THE  UNITED  STATES 
GEORGE  WASHINGTON  TO  ABRAHAM  LINCOLN 

Sixteen  Colored  Lithographs  by  N.  Currier  and  Currier  & Ives 

182.  PRESIDENTS  OF  THE  UNITED  STATES.  A set  of  sixteen 
Colored  Lithograppis  by  N.  Currier,  being  complete  as  far  as 
issued  by  that  publisher,  and  by  Currier  & Ives.  Uniformly 
framed  in  mahogany  with  a gilt  eagle  and  star  at  the  top  of  each. 
Small  folios. 

A fine  set  of  the  rare  portraits  of  the  presidents,  each  with  the  imprint  of 
N.  Currier  except  that  of  Lincoln,  which  was  issued  by  Currier  & Ives.  It 
would  be  extremely  difficult  to-day  to  assemble  a set  so  well  matched  in  im- 
print and  quality. 

[See  illustration  of  one] 

183.  PRINCETON  COLLEGE.  Tinted  Lithograph.  General 
View  of  the  Buildings  and  Grounds.  “Designed  by  W.  M.  Rad- 
cliff.  Copyrighted,  1875,  by  C.  O.  Hudnut.  Lith.  by  Thos. 
Hunter  716  Filbert  St.  Philad’a.  [key  to  buildings]  Princeton 
College,  Princeton,  N.  J.  Published  by  C.  O.  Hudnut,  Princeton, 
N.  J.”  Size,  18  by  27 )4  inches;  full  margins. 

A fine  copy.  Rare. 

184.  REVERE  (PAUL).  “T  he  Mitred  Minuet.  P.  Revere  sc.  En- 
graved for  Royal  American  Magazine.”  Vol.  I.  No.  XV.  Size, 
4)4  by  6^  inches.  Framed. 

This  engraving  was  copied  by  Paul  Revere  from  a caricature  in  the  “London 
Magazine”,  it  depicts  four  bishops  dancing  about  the  “Quebec  Bill”.  Stauffer 
2688. 
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[number  t82] 


185.  — Bill-head  Engraved  by  Paul  Revere.  Bust  of  Oliver 

Cromwell  at  top,  oval,  head  to  left.  On  ribbons:  “Joshua  Brack- 
ett. Cromwell’s  Head.  School  Street.”  Below:  “Boston.  P. 
Revere  sc.”  List  of  items.  Size,  6 by  3JJ  inches.  Framed  be- 
tween glass. 

Rare.  The  amounts  for  board,  liquor,  horse-keeping,  and  oats  are  filled  in 
in  manuscript.  Endorsed  on  the  back:  “Joshua  Brackett's  Acct.  Paid  Nov. 
1771”;  and  below  “Jos’a  Brackett”.  Stauffer  2698. 

186.  ROGERS  (MAJOR  ROBERT).  Mezzotint  Portrait.  “Peint 
par  Thomlinson  a Nouvelle  Yorck.  Maior  Robert  Rogers  Com- 
andeur  en  Chef  des  Indians  dans  les  Habitations  derrieres 
d’Amerique.  Se  vend  a Londres  chez  Thom.  Hart.”  Size,  8 by 
6 inches ; good  margins. 

A fine  impression  of  the  portrait  of  the  famous  commander  of  the  Queen’s 
Rangers. 


SAVANNAH,  GEORGIA,  IN  1734 

One  of  the  Earliest  and  Rarest  Views  of  an  American  City 

187.  SAVANNAH.  “A  View  of  Savanah  as  it  stood  March  29,  1734. 
P.  Gordon  Inv.  P.  Fourdrinier  Sculp.  To  the  Hon1)le  the  Trustees 
for  establishing  the  Colony  of  Georgia  in  America  This  View 
of  the  Town  of  Savanah  is  humbly  dedicated  by  their  Honours 
obliged  and  most  Obedient  Servant  Peter  Gordon.”  Fifteen  ref- 
erences at  sides  of  title.  Colored  line  engraving,  folio. 

One  of  the  earliest  and  rarest  views  of  an  American  city.  Reproduced 
and  fully  described  in  “American  Historical  Prints’’  by  I.  N.  Phelps  Stokes. 

[See  illustration] 

188.  SHANNON  AND  CHESAPEAKE.  Pencil  and  Wash 
Drawing  of  the  Battle  between  the  “Shannon  & Chesapeake.  1st 
June  1813”.  Size,  6 by  8jJ  inches;  framed. 

189.  SLIDELL  AND  MASON.  Lithograph,  colored  by  hand. 
“Verlag  v Jsidor  Rocca  in  Berlin.  The  seizure  by  Captain  Wilkes 
of  the  United  States  war-ship  San  Jacinto  of  Messrs  Slidell  and 
Mason,  Confederate  Commissioners.”  Size,  ioj'g  by  1554  inches; 
margins. 

190.  SNYDER  (SIMON).  Stipple  Portrait.  Half-length,  profile, 
to  the  left.  “W.  W oolley  Pinx.  Tiebout  sc.  Simon  Snyder  Gov- 
ernor of  Pennsylvania.  Pub.  by  P.  Price  Jr.  Philad’a.”  Oval: 
size,  8^4  by  inches;  margins,  light  stains. 

Stauffer  3190. 
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[number  187] 


THE  RAREST  AMERICAN 
SPORTING  BIRD  PRINTS 


1 9 1 .  SPORTING  LITHOGRAPHS.  [“Cares  Of  A Family.”]  Litho- 
grapher unknown.  Medium  folio.  Fine  proof  condition  v [“A 
Rising  Family.”]  Lithographer  unknown.  Medium  folio.  Fine 
proof  condition.  Together  2 pieces. 

The  provenance  of  these  rare  and  beautifully  colored  prints  is  unknown.  The 
composition  has  been  variously  attributed  to  A.  F.  Tait  and  J.  S.  Hill,  whose 
work  they  closely  resemble.  A pair  sold  for  $2,350.00  at  the  F.  W.  Ayer 
sale  at  these  Galleries. 

[See  illustration] 


192.  STEAMSHIP  LAFAYETTE.  Lithograph,  colored  by  hand. 
“Compagnie  General  Transatlantique  Le  Lafayette  sur  la  Rade 
de  New-York.”  By  Lebreton.  Paris,  F.  Sinnett.  Size,  13E1  by 
19E2  inches;  wide  margins. 


193.  TAIT  (A.  F.).  “Halt  in  the  Woods.”  Painted  by  A.  F.  Tait. 
Engraved  by  Cottin.  Colored  Line  Engraving,  large  folio. 
“New  York,  Copyright  1856  by  A.  F.  Tait.” 

One  of  the  best-known  prints  of  Tait’s  Adirondacks  hunting  compositions. 


194.  TOWNSHEND  (GEORGE,  MARQUIS).  Mezzotint  Por- 
trait. Full-length,  standing,  in  armor;  battle  scene  in  the  right 
distance.  “Painted  by  Sir  Jos’a  Reynolds.  Engraved  by  C.  Tur- 
ner. The  most  Noble  George  Marquis  Townshend  Field  Mar- 
shall of  His  Majesty’s  Forces  . . . London  Published  Jan’y  1, 
1807,  for  the  Proprietor  by  Charles  Turner  . . .”  Size,  24 
by  14 inches,  margins;  slight  marginal  repairs. 

Open  letter  proof.  Rare. 


195.  UNITED  STATES  FRIGATE  “SANTEE”.  Wash  Drawing 
of  “The  United  States  Frigate  ‘Santee’.  At  anchor  off  Goat  I’d 
Newport.  R.  I.”.  By  J.  P.  Newell.  Size,  by  11  inches. 

An  interesting  view  of  this  old  frigate  of  Civil  War  fame. 
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Paintings  and  Drawings 

NUMBERS  196-231 

ALVIN  FISHER 
American:  1792-1863 

196.  FEEDING  TIME 

The  interior  of  a large  stable  in  which  are  shown  the  various  ac- 
tivities at  sundown.  To  the  right  are  six  cows  and  a calf  feed- 
ing, as  a man  a woman  stand  by,  the  former  holding  the  calf  on 
a rope.  In  the  centre  of  the  picture  is  a man  unharnessing  a 
horse,  and,  beyond  him,  another  man  ascending  the  ladder  to  the 
hayloft.  In  the  foreground  are  two  horses  in  a stall  at  the  left 
and,  in  the  middle,  a group  of  sheep  standing  and  reclining  in 
a bed  of  hay.  A dog  looks  on  in  the  background  at  the  extreme 
right.  Height,  25  inches;  length,  30  inches 

Companion  to  the  following 


ALVIN  FISHER 
American:  1792-1863 

197.  HOME  FROM  PASTURE 

Five  cows  and  a calf  are  shown  entering  the  interior  of  a large 
stable,  and  in  a landscape  through  the  open  door  is  seen  the  boy 
and  dog  who  have  just  driven  the  herd  in  from  pasture.  At  the 
left  are  two  horses  in  a stall. 

Height,  25  inches;  length,  30  inches 

Companion  to  the  preceding 


FRANCIS  W.  EDMONDS,  N.A. 

American:  1806-1863 

198.  THE  AMERICAN  BOY’S  INHERITANCE 

Near  the  entrance  of  a modest  cottage  against  a landscape  back- 
ground stand  three  figures  in  the  colorful  and  quaint  costumes  of 
the  early  nineteenth  century.  On  the  doorsteps  the  mother,  with 
her  weeping  infant  daughter  at  her  skirts,  utters  a farewell  prayer 
for  her  son,  a boy  in  his  early  teens  who,  standing  before  his 
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clog  with  his  Bible  in  his  pocket  and  his  pack  upon  his  back,  is 
about  to  leave  the  homestead  in  cpiest  of  his  fortune. 

Signed  at  lower  right,  F.  W.  E. 

Height,  36  inches;  width,  29  inches 

Note:  This  painting  is  said  to  represent  an  incident  in  the  life 
of  the  artist,  who  was  one  of  America’s  most  distinguished  early 
genre  painters.  Edmonds,  though  a fully  recognized  professional 
artist,  was  also  a successful  banker  and  was  the  first  chairman  of 
the  first  Clearing  House  Committee.  Many  of  his  paintings  were 
used  by  the  American  Bank  Note  Engraving  Company,  of  which  he 
was  a founder  and  director.  Three  pages  are  devoted  to  life  and 
work  in  Thomas  S.  Cummings’s  “Historic  Annals  of  the  National 
Academy  of  Design’’. 

Collection  of  Winsor  White,  Duxbury,  Mass. 

Exhibited  at  the  New  York  Gallery  of  Fine  Arts,  1844, 
Number  71 


JOHANNES  ADAM  OERTEL,  A.N.A. 

American:  1823-1909 

199.  RETURN  FROM  MEETING 

On  a bright  sunshiny  day  two  carriages  are  approaching  the  top 
of  a hill.  In  one,  an  open  wagon  drawn  by  a white  horse  in  the 
middle  of  the  painting,  are  seated  a man  driving  and  a ladv  and 
a little  girl  at  his  side,  the  former  holding  a small  light  blue  para- 
sol ; in  the  back  seat  a gentleman  holds  a large  parasol  over  him- 
self and  two  ladies  seated  one  at  each  side  of  him.  The  occupants 
of  the  carriage  are  all  dressed  in  their  Sunday  best,  the  ladies  in 
gavly  colored  gowns  and  bonnets  and  the  gentlemen  in  the  cos- 
tumes and  tall  hats  of  the  period.  Following  them  up  the  hill 
is  a closed  carriage,  drawn  by  a bay  horse,  in  which  a man  driv- 
ing and  two  ladies  are  seated.  Landscape  background. 

Signed  at  lower  right,  J.  A.  Oertel,  N . Y.  1855 
Originally  inscribed  on  back  of  canvas,  “Return  From  Meeting, 
J.  A.  Oertel,  N.  Y.  1855" 

Height,  20  inches;  length,  27  inches 

Johannes  Adam  Oertel  was  born  at  Fiirth  in  Bavaria  in  1823. 

He  came  to  the  United  States  in  1848  and  resided  at  Madison,  N.  J., 
and  Brooklyn,  N.  Y.,  from  1857  to  1861,  then  moving  to  Westerly, 

R.  I.  In  1857  he  was  employed  in  decorating  the  Capitol  at  Wash- 
ington. He  also  worked  at  St.  Louis,  Mo.,  where  he  was  for  some 
time  a professor  at  an  art  school.  His  “Rock  of  Ages’’  was  one  of 
the  most  popular  household  pictures  of  the  period,  both  in  this 
country  and  abroad. 
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200. 


201. 


WILBUR  L.  DUNTLEY 
American:  fl.  1890-1920 

A DASH  FOR  A FORTUNE— THE  GREAT  $50,000. 
AMERICAN  TROTTING  DERBY  AT  READVILLE, 
MASS.,  AUGUST  25,  1908 

This  was  the  most  important  race  in  trotting  turf  history.  The 
painting  shows  the  finish  of  the  most  thrilling  stretch  battle  ever 
fought,  with  the  winner  Allen  Winter,  Alonzo  McDonald  up,  the 
length  of  his  horse  in  the  lead.  His  purse  was  $30,000.  Just  be- 
hind are  the  principal  contestants  in  the  race,  every  nerve  of 
horse  and  man  tense  as  they  dash  down  the  stretch  for  the  coveted 
honors.  The  winner  of  the  second  prize  of  $10,000,  Prince  C., 
McHenry  up,  owned  by  James  Farley  of  New  York,  can  be  seen 
in  the  painting  as  the  third  from  the  left.  Colorful  figures  of 
men  and  women  with  parasols  standing  in  the  paddock  brighten 
the  background.  Stables  and  trees  in  the  distance. 
Accompanied  by  a reproduction  in  color  with  a key  to  the  winners 
of  the  race. 

Engraved  by  the  American  Horse  Breeder  Pub.  Co.  1908. 
Signed  at  lower,  Duntley,  1908,  and  inscribed,  “Copyright  1908 
by  American  Horse  Breeder  Pub.  Co.” 

Height,  24  inches;  length,  48 J4  inches 

Wilbur  L.  Duntley  was  the  greatest  race-horse  painter  of  his 
day.  This  painting  was  considered  and  proclaimed  his  masterpiece. 

Collection  of  W.  E.  D.  Stokes,  Ansonia  Hotel,  New  York 


SAMUEL  COLMAN,  N.A. 

American:  1832-1920 

VIEW  OF  THE  LOWER  NEW  YORK  BAY,  SHOWING 
THE  NARROWS  AND  FORT  LAFAYETTE 
View  of  the  lower  hay  of  New  York,  showing  various  types  of 
shipping:  full-rigged  sailing  ships,  steamships,  and  others.  Fort 
Lafayette  is  visible  in  the  left  centre,  directly  in  front  of  the 
shore  of  Staten  Island. 

Signed  at  lower  right,  S.  Colman 

Height,  23  inches;  width,  41  inches 

Exhibited  at  the  National  Academy  of  Design,  1869,  Number  269 
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J.  S.  BLAND 
Early  XIX  Century 

02.  CHESAPEAKE  BAY 

In  the  center  background  is  a U.  S.  frigate  at  anchor,  with  a full- 
rigged  packet  ship  beyond  it  to  the  right  and  a sloop-rigged  vessel 
at  the  left.  Various  other  ships  are  visible  in  the  distance  on  a 
calm  sea.  In  the  foreground  waves  break  gently  on  a sandy  beach 
at  the  left,  and  at  the  right  is  a grassy  knoll  upon  which  two  men, 
one  standing  and  the  other  seated  on  a rock,  are  conversing  as  a 
boy  plays  near  them. 

Signed  at  lower  right,  J.  S.  Bland,  and  dated  1827 

Height,  20  inches;  length,  24  inches 


WILLIAM  G.  WALL,  N.A. 

American:  1792-after  1862 

03.  ALBANY,  NEW  YORK,  AS  SEEN  FROM 
VAN  RENSSELAER  ISLAND 

Across  the  still  and  shady  waters  of  a wooded  inlet  of  the  Hud- 
son river  a primitive  ferry  conveying  two  men  and  two  oxen  is 
seen  in  the  foreground.  A lane  along  the  left  embankment  leads 
back  to  a brick  house,  beyond  which,  across  the  main  course  of 
the  river,  may  be  seen  the  buildings  of  Albany  on  the  distant 
heights. 

Height,  20  inches;  length,  34  inches 

Note:  This  is  the  original  painting  from  which  was  derived  the 
familiar  Staffordshire  plate  view  of  Albany.  An  engraving  was  made 
from  this  landscape  by  Fermer  & Co.  in  1831.  Dunlap  states  that 
Wall,  who  was  painting  Hudson  river  views  as  early  as  1818,  worked 
“from  nature  on  the  spot”.  In  1862  the  artist  was  residing  in  New- 
burgh, N.  Y. 


WILLIAM  G.  WALL,  N.A. 

American:  1792-after  1862 

04.  VIEW  OF  THE  NEW  YORK  AND  ERIE  CANAL 

Against  a background  of  mountains  a low  flat  valley  is  shown, 
with  the  canal  winding  back  from  the  foreground  and  across 
it,  in  the  middle  distance,  a river  and  meadows  with  cattle  graz- 
ing. A man  on  a barge  is  seen  on  the  canal,  and  in  the  foreground 
is  a lady  walking. 

Signed  at  lower  left,  W.  G.  Wall,  and  dated  1862 
Inscribed  on  back  of  canvas,  “On  the  N Y & Erie  Canal  W G 
Wall  1862" 

Height,  15  inches;  length,  30  inches 
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WINSLOW  HOMER 
American:  1836-1910 

205.  SCENE  IN  THE  BLUE  RIDGE  MOUNTAINS 
VIRGINIA,  1865 

High  on  a wooded  mountainside  are  seen  two  Confederate  strag- 
glers in  uniform,  one  reclining  in  the  left  foreground  along  a path 
and  the  other,  a short  distance  back,  peering  cautiously  over  the 
edge  of  a cliff  to  reconnoitre  the  valley  below. 

Signed  at  lower  left,  Winslow  Homer,  and  dated  1865 

Height,  25  inches;  width,  19^4  inches 

Note:  In  1861  Winslow  Homer  was  commissioned  to  make 
sketches  of  scenes  at  the  front  for  “Harper’s  Weekly”  and  he  crossed 
the  Potomac  with  the  first  volunteers.  He  later  made  several  inde- 
pendent visits  to  the  army  of  the  Potomac  for  the  same  purpose. 

Collection  of  General  Daniel  Edgar  Sickles,  U.S.A.,  New  York 


C.  L.  HEYDE 
American:  fl.  1850-1859 

206.  FALLS  AT  PATTERSON,  NEW  JERSEY,  1851 

Spanning  the  high  wooded  rock  precipices  which  flank  the  Passaic 
river  at  this  point  is  seen  a covered  bridge  beyond  and  below 
which  flow  the  Passaic  Falls.  Three  figures,  seemingly  admiring 
the  wonders  of  nature,  are  standing  on  the  structure. 

Signed  at  lower  right,  Heyde 

Inscribed  on  back  of  canvas,  “ Falls  at  Patterson,  N.  J .,  1851” 

Height,  18  inches;  length,  24  inches*  ! 

Note:  Heyde,  who  resided  in  Brooklyn  for  many  years,  sent 
many  paintings  to  the  exhibitions  at  the  National  Academy  from 
1850  to  1859.  In  later  years  he  resided  at  Burlington,  Vermont. 
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J.  BURT 

American:  ft.  1839-1848 

>07.  VIEW  OF  NIAGARA  FALLS  FROM  IRIS  ISLAND 

The  view  of  the  falls  covers  virtually  the  entire  width  of  the 
canvas.  At  the  left  is  a rock  cliff  with  trees  and  with  steps  leading 
down  a covered  passage  to  a lower  viewpoint  level.  The  cliff, 
which  forms  part  of  Point  View  Gardens,  is  surmounted  by  the 
Ferry  House,  in  front  of  which  and  along  the  steps  are  visible 
groups  of  people,  including  two  men  conversing  and  a man  carry- 
ing a trunk  directed  by  a lady.  Three  very  small  figures  are 
standing  at  the  edge  of  the  lowermost  part  of  the  rock  formation. 
Signed  at  lower  left,  J.  Burt,  and  dated  1839 

Height,  18  inches;  length,  24  inches 

Note:  The  American  Art  Union  exhibited  two  paintings  by 
Burt  in  1848,  at  which  time  the  artist  was  residing  in  Boston. 


WILLIAM  HENRY  BARTLETT 
English  : 1809-1854 

[08.  VIEW  OF  WEST  POINT 

On  the  heights  in  the  left  background  is  West  Point,  showing 
Ride  Hall  and  Ivosciuszko’s  Monument,  surrounded  by  the  Storm 
King  Mountain  and  other  rugged  peaks.  In  the  middle  distance  a 
steamboat  and  other  shipping  are  visible  on  the  Hudson  river. 
Two  men,  one  mounted  and  the  other  seated,  are  conversing  in 
the  right  foreground,  a dog  standing  at  the  horse’s  feet,  and 
seated  at  the  left  is  the  artist  sketching  as  another  man  looks  on. 

Height,  21  inches;  length,  29  inches 

Note:  Bartlett  made  four  voyages  to  America  between  the  years 
1836  and  1852,  and  the  many  paintings  and  drawings  which  he  made 
in  this  country  include  the  views  from  which  were  made  the  plates 
for  N.  P.  Willis’  “American  Scenery”,  1838. 
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ARCHIBALD  ROBERTSON 
American:  1765-1835 

209.  NEW  YORK  AS  WASHINGTON  KNEW  IT 

A view  of  the  west  side  of  New  York,  across  the  North  River, 
showing  the  waterfront  and  building  from  the  Battery  to  Trinity 
Church.  In  the  left  foreground  is  the  bow  of  “Le  Jupiter”  and 
to  the  right  in  the  middle  distance  a stern  view  of  “L’Eole”,  both 
74-gun  frigates,  the  latter  flying  the  Stars  and  Stripes.  A canopied 
tender  is  shown  approaching  the  prow  of  the  former  vessel,  and  a 
sloop  and  other  sailing  boats  are  seen  in  the  distance.  Prominent 
on  the  Battery  is  the  churn-like  stone  base  of  the  flagstaff  which 
flies  the  Stars  and  Stripes,  and  behind  it,  to  the  left,  is  the 
Government  House  built  for  George  Washington.  Other  build- 
ings complete  the  view  from  the  end  of  the  island  to  Trinity 
Church. 

Watcrcolor  drawing:  height,  18  inches;  length,  26 J4  inches 

The  original  watercolor  drawing  by  Archibald  Robertson 

FROM  WHICH  WAS  MADE  THE  VERY  IMPORTANT  AND  WELL-KNOWN 

print  entitled  “New  York”,  sometimes  referred  to  as  “New  York 
as  Washington  knew  it”. 

Only  two  impressions  of  the  print  made  from  this  drawing 
appear  to  be  known,  namely,  the  one  formerly  in  the  Amos  F.  Enos 
collection,  now  in  the  New  York  Public  Library,  and  the  one 
formerly  in  the  collection  of  Percy  R.  Pyne  2nd,  sold  in  these 
Galleries  in  1917.  The  latter  impression  then  realized  $2,500,  at  that 
date  the  highest  price  ever  paid  at  public  sale  for  a view  of  New 
York.  Jt  was  reproduced  in  color  as  the  frontispiece  of  the  sale  cata- 
logue and  was  described  as  the  most  important  item  in  the 

COLLECTION. 

That  the  present  watercolor  drawing  is  the  original  from  which 
the  print  was  made  and  that  it  was  painted  by  Archibald  Robertson 
in  1792-3  is  the  thesis  of  an  accompanying  4,000-word  typewritten 
dissertation  which  gives  a detailed  analysis  of  the  varied  evidence  of 
authorship  and  date  displayed  in  the  drawing  and  a survey  of  known 
historical  facts  relating  to  it. 

The  conclusion  reached  in  this  analysis  is  that  the  main  part 
of  the  drawing,  namely,  the  view  of  New  York  and  its  surrounding 
landscape,  was  made  definitely  not  later  than  1792.  This  is  shown 
by  the  absence  of  the  fourteen  trees  in  the  foreground  of  Battery 
Park  (these  trees  were  planted  in  the  spring  of  1793),  the  unfinished 
state  of  the  Government  House  (which,  though  occupied  by  Governor 
Clinton  late  in  1791,  appears  not  to  have  been  fully  completed  until 
nearly  a year  later),  the  absence  of  the  James  Watson  House  at 
No.  6 State  Street  (a  building  which  still  stands  to-day  and  which 
was  built  in  the  spring  of  1792  upon  a vacant  lot  purchased  on 
February  10  of  that  year),  and  by  other  evidence.  The  ships  in  the 
foreground,  however,  one  of  which,  as  noted  on  the  stern,  is  “L’Eole” 
and  the  other,  as  shown  by  historical  records,  “Le  Jupiter”,  seem  to 
have  been  added  between  August  2 and  October  5,  1793,  during  their 
recorded  visit  to  New  York  harbor.  That  these  ships  are  a later 
addition  would  also  seemed  evidenced  by  the  fact  that,  whereas  the 
flag  on  the  flagstaff  displays  only  thirteen  stripes,  the  flag  on  “L’Eole” 

[Description  concluded  on  page  60;  see  illustration] 
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displays  fifteen.  The  law  specifying  that  the  flag  show  fifteen  stripes 
was  passed  January  29,  1794.  Numerous  other  details  are  also  con- 
sidered in  this  analysis. 

That  the  main  part  of  the  drawing  should  have  been  made  in 
1792  and  that  the  ships  should  have  been  added  later  is  not  at 
variance  with  known  facts  of  the  artist’s  methods  and  his  career  in 
New  York.  Archibald  Robertson,  who  was  born  at  Monymusk,  Scot- 
land, arrived  in  New  York  on  October  2,  1791,  and  opened  an 
“academy  to  teach  drawing,  heads,  figures,  landscapes,  architecture, 
etc.”  This  drawing,  not  originally  intended  for  reproduction,  was 
undoubtedly  made  as  a sample  for  students  in  his  classes,  and,  as 
such,  was  elaborated  at  the  later  date  in  the  manner  noted. 

It  will  be  observed  that  this  drawing  differs  in  certain  respects 
from  the  engraved  print.  In  the  latter,  which  depicts  the  city  as  it 
appeared  a year  or  two  later,  among  other  differences,  the  State 
House  is  completed,  the  Watson  House  and  the  trees  on  Battery 
Park  are  present,  “L’Eole”  is  not  shown,  the  tender  is  at  rest  at  the 
side  of  “Le  Jupiter”,  and  the  latter  vessel  displays  an  Americanized 
figurehead  composed  of  an  eagle  and  shield  instead  of  the  original 
French  cap  of  liberty. 

A detailed  description  of  the  print  is  given  in  I.  N.  Phelps 
Stokes’  “The  Inconography  of  Manhattan  Island:  1498-1909”,  Vol.  I, 
pp.  418-29,  and  Vol.  VI,  pp.  49-50. 


MARC  GEERARTS  THE  YOUNGER 

Flemish://.  1590-1612 

210.  CAPTAIN  JOHN  SMITH,  FOUNDER  OF  VIRGINIA 

Half-length  bearded  figure  to  half-right,  standing  before  a table; 
wearing  a black  robe  with  white  ruffled  collar  and  cuffs  exposed 
beneath  a black  cloak  trimmed  with  fur ; gray-green  background. 

Cradled  panel : H eight,  19R;  inches;  width,  15 inches 

Captain  John  Smith  (1580-1631),  celebrated  explorer  and 
founder  of  Virginia,  landed  with  his  company  of  settlers  at  what  is 
now  Jamestown,  Virginia,  on  April  26,  1607.  He  explored  the  James 
and  Chickahominy  rivers  and  upon  being  captured  by  the  Indians 
was  said  to  have  been  released  through  the  romantic  intervention  of 
Princess  Pocahontas.  In  1609  he  returned  to  England  and,  although 
he  explored  the  coast  of  New  England  in  1614,  never  revisited  Vir- 
ginia. He  wrote  several  very  important  and  famous  books  about  his 
explorations  and  the  settlement  of  the  colonies. 

Marc  Gecrarts  the  younger  was  born  at  Bruges  and  was  a pupil 
of  Lucas  de  Heere.  The  dates  of  his  birth  and  death  are  unknown, 
but  he  went  to  London  with  his  father,  Marc  Geerarts  the  elder,  and 
resided  there  from  1600  to  after  1612,  during  which  time  he  painted 
several  well-known  portraits  of  famous  persons,  including  Queen 
Elizabeth. 

This  portrait  is  perhaps  the  original  from  which  was  made  the 
only  known  contemporary  engraved  likeness  of  Captain  Smith,  which, 
showing  him  at  the  age  of  thirty-seven,  appear  in  the  margin  of 
the  map  engraved  by  Simon  Pass  and  published  in  Captain  Smith’s 
“A  Description  of  New  England”,  1616. 

Collection  of  Daniel  Huntington,  P.N.A.,  New  York 
Collection  of  Mrs.  Charles  R.  Huntington,  his  daughter-in-law 
New  York 


[See  illustration] 
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JOHN  WESLEY  JARVIS 

A M ERIC  A N : I / 8o- 1 834 

11.  WILLIAM  COLE  COZZENS,  GOVERNOR  OE  RHODE 
ISLAND  AND  MAYOR  OE  NEWPORT 
Bust-length  portrait  to  half-left,  facing  the  observer,  showing  a 
man  of  youthful  but  strong  countenance,  with  curly  brown  hair, 
clad  in  a dark  green  coat  exposing  a white  knotted  neckband ; 
gray-green  background  with  crimson  drapery  at  the  right. 

Height,  30  inches;  width,  25  inches 

William  Cole  Cozzens  (1811-1876)  was  a member  of  one  of  the 
important  families  of  Newport  and  was  educated  at  the  fashionable 
Levi  Tower  School.  As  founder  and  head  in  1842  of  the  dry  goods 
firm  of  William  C.  Cozzens  & Company  he  became  one  of  Newport’s 
most  prosperous  merchants  and  in  1857  was  appointed  president  of 
the  Rhode  Island  Union  Bank.  In  1854  he  was  elected  mayor  of 
Newport,  the  first  under  the  revised  charter,  subsequently  a repre- 
sentative in  the  general  assembly,  and  in  1861  a senator.  In  March, 
1862,  the  governor  and  lieutenant-governor  having  resigned,  Cozzens 
became  acting  governor  of  the  state  for  about  three  months.  He  was 
for  several  years  president  of  the  Redwood  Library  of  Newport, 
one  of  the  oldest  in  the  country. 


EDWIN  WHITE,  N.A. 

American:  1817-1877 

12.  WASHINGTON  RESIGNING  HIS  COMMISSION 

An  interior  view  of  the  assembly  room  in  the  State  House  at 
Annapolis,  Maryland,  in  which,  on  December  23,  1783,  are 
grouped  the  Members  of  Congress  and  spectators.  In  the  right 
foreground  Charles  Thompson,  Secretary  of  Congress,  is  seated 
at  a table,  and  at  his  right,  facing  part  of  the  audience  and  the 
observer,  stands  Gen.  George  Washington,  resigning  his  com- 
mission as  Commander-in-Chief  of  the  American  Army.  Seated 
on  the  dais  behind  the  table  is  Thomas  Mifflin,  President  of 
Congress,  and  in  the  centre,  facing  the  observer,  may  be  recog- 
nized Monroe  and  Madison. 

Signed  at  the  lower  right,  Edwin  White,  and  dated  1856 
With  the  artist’s  original  key  identifying  the  principal  figures 

Height,  23  inches;  length,  36  inches 

Note:  This  is  the  original  study  for  the  artist’s  large  painting 
in  the  Maryland  State  Capitol  at  Annapolis,  reproduced  in  “The 
Pageant  of  America”,  Vol.  VIII,  p.  165. 

[See  illustration] 


62 


[number  212] 


CHARLES  WILLSON  PEALE 
American:  1741-1827 

13.  GEORGE  WASHINGTON 

Bust-length  portrait  to  half-left,  showing  George  Washington 
wearing  a black  coat  exposing  a white  collar  and  lace  jabot;  dark 
olive-brown  background. 

Height,  23^2  inches;  width,  19  inches 

Note:  This  is  a replica  of  the  last  portrait  of  Washington 
painted  from  life  by  Peale  in  1795.  The  sittings  for  the  original 
portrait  were  held  in  the  artist’s  studio  on  the  second  floor  of  the 
Idall  of  the  American  Philosophical  Society  in  Philadelphia.  Several 
replicas  of  this  portrait,  all  considered  accurate  likenesses,  were  sub- 
sequently made  by  the  artist. 

Collection  of  the  late  William  Milne  Grinnell,  New  York,  whose 
father  purchased  it  at  the  sale  of  the  Peale  Museum 

[See  illustration] 
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[number  213] 


THOMAS  BUCHANAN  READ 
American:  1822-1872 

214.  ABRAHAM  LINCOLN 

Bust-length  portrait  to  half-left  wearing  a black  coat  and  tie  with 
turnover  collar ; gray-green  background. 

Inscribed  on  back  of  canvas: 

“Sincere,  courageous,  benevolent; 

Lawyer,  Liberator,  President ! 

Behold  the  visage  of  a man. 

The  mighty  Father  Abraham! 

From  the  life  by 
Thos.  B.  Read 

1864” 

Height,  17  inches;  width,  14  inches 

Thomas  Buchanan  Read,  poet  and  artist,  was  born  in  Chester 
County,  Pa.,  on  March  12,  1822.  When  scarcely  twenty  years  of  age 
he  left  his  home  and  drifted  to  Cincinnati,  Ohio,  where  having  been 
befriended  by  the  sculptor  S.  V.  Clevenger,  he  gained  the  rudiments 
of  an  artistic  education  and  began  to  practice  his  profession,  making 
rapid  progress  in  portrait  painting.  After  painting  for  a time  in 
New  York  and  Boston  he  established  a studio  in  Philadelphia  in  1846. 

He  became  as  successful  in  poetry  as  he  was  in  art.  His  most 
famous  and  familiar  poem  being  “Sheridan’s  Ride”.  During  the 
Civil  War  he  wrote  many  patriotic  songs  which  he  himself  recited 
to  the  soldiers  in  camp  and  for  their  benefit  in  the  North.  Read 
painted  the  portraits  of  many  celebrated  persons,  including  President 
Benjamin  Harrison,  Henry  W.  Longfellow,  General  Philip  H.  Sheri- 
dan, and  Lincoln.  He  died  in  New  York  City,  on  Alay  11,  1872. 

Dr.  Jacob  R.  Freese,  the  original  owner  of  this  portrait,  was  an 
intimate  friend  of  President  and  Mrs.  Lincoln.  Lincoln  refers  to  his 
great  friendship  for  Doctor  Freese  in  the  following  letter  to  J.  S. 

Ten  Eyck,  dated  September  19,  1864: 

“Doctor  J.  R.  Freese,  now  Editor  of  a Union  Journal  in 
New  Jersey,  resided  for  a time  in  Illinois  where  and  when  I made 
his  acquaintance  and  since  when,  I have  enjoyed  much  of  his  friend- 
ship. He  is  somewhat  wounded  with  me  now,  that  I do  not  recognize 
him  as  he  thinks  I ought.  I wish  to  appoint  him  a provost-marshal 
in  your  State.  May  I have  your  approval  ?” 

In  a letter  to  Secretary  Stanton,  in  1863,  Lincoln  refers  to 
Freese  in  this  vein : 

“I  personally  wish  Jacob  Freese  of  New  Jersey,  to  be  appointed 
Colonel  for  a colored  regiment  and  this  regardless  of  whether  he 
can  tell  the  exact  shade  of  Julius  Caesar’s  hair.” 

Painted  from  life  at  Washington  in  1864 
Collection  of  Doctor  Jacob  R.  Freese,  Trenton,  N.  J. 

Collection  of  Samuel  Wetmore,  New  York 

Collection  of  Major  William  B.  Wetmore,  New  York,  his  son 

[See  illustration] 
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[number  214] 


ATTRIBUTED  TO  RALPH  E.  EARL 
American:  1788-1837 

215.  ANDREW  JACKSON , PRESIDENT  OF  THE 
UNITED  STATES 

Bust-length  portrait,  head  turned  slightly  to  the  right. 

Height,  26  inches;  width,  22  inches 

Ralph  E.  Earl,  son  of  Ralph  Earl,  the  artist  and  friend  of 
Doolittle  the  engraver,  married  Miss  Caffery,  a niece  of  Mrs.  Andrew 
Jackson.  He  lived  with  Jackson  at  the  White  House,  and  his  por- 
traits of  the  President  are  considered  the  best  representations  of  that 
famous  Democrat. 


ATTRIBUTED  TO  JOHN  VANDERLYN 
American:  1775-1852 

216.  GENERAL  ANDREW  JACKSON  AT  NEW  ORLEANS 
Full-length  portrait,  standing,  with  drawn  sword;  at  the  General’s 
side  is  his  charger,  held  by  an  orderly,  and  in  the  background  a 
view  of  a scene  in  the  battle. 

Height,  49  inches;  width,  34  inches 

Note:  This  portrait  is  said  to  he  one  of  two  copies,  the  other 
being  in  the  City  Hall,  New  York  City. 


JOHN  BLAKE  WHITE 
American:  1781-1857 

217.  GENERAL  MARION  IN  HIS  SWAMP  ENCAMPMENT 
INVITING  A BRITISH  OFFICER  TO  DINNER 
In  a clearing  near  a dense  wood  the  two  officers  stand  in  the 
foreground,  General  Marion  extending  to  the  Briton  an  invitation 
to  a meal  being  prepared  over  a small  fire  by  a Negro  who  is  on 
his  knees  beside  a low  board  table  set  up  on  crotched  branches  cut 
from  a tree.  Behind  the  officers  a sorrel  horse  rubs  its  nose  against 
the  table.  Marion’s  men  are  standing  around  or  reclining  on  the 
grass,  and  in  the  distance,  at  the  left,  others  are  on  the  far  side 
of  the  Pedee  River,  which  two  horsemen  are  fording.  The  of- 
ficers are  in  huff  breeches,  with  contrasting  blue  and  scarlet  coats. 
An  Indian  stands  in  the  right  foreground. 

Height,  23  inches;  length,  29  inches 

General  Francis  Marion  (1732-1795)  was  a South  Carolina 
Revolutionary  hero  of  many  historic  and  romantic  exploits.  The 
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British  officer  is  generally  considered  to  be  Sir  Banastre  Tarleton, 
who  was  sent  out  to  capture  the  “Swamp  Fox”,  as  Marion  was  called. 

White  was  a native  of  South  Carolina  and  here  represents  a 
stirring  scene  in  the  life  of  one  of  the  most  popular  figures  in  the 
early  history  of  that  state.  In  1840  the  Apollo  Association  of  New 
York,  having  awarded  White  the  first  prize  for  the  “best  historical 
painting”,  had  this  picture  engraved  to  present  to  its  members.  It 
was  the  first  engraving  issued  by  them. 

Engraved  by  John  Sartain  in  1840  for  the  Apollo  Association 
Engraved  by  J.  N.  Gimbrede  for  “Godey’s  Magazine” 


THOMAS  WHITCOMBE 
English:  1760-1824 

18.  ACTION  OFF  CAPE  ST.  MARY,  OCTOBER  5,  1804 

Showing  the  spirited  naval  action  in  which  the  “Indefatigable”, 
under  Capt.  G.  Moore,  the  “Lively”,  under  Capt.  G.  E.  Hamond, 
the  “Medusa”,  under  Capt.  J.  Gore,  and  the  “Amphion”,  under 
Capt.  S.  Sutton,  captured  four  Spanish  treasure  ships.  The  ves- 
sels are  seen  at  close  range,  paired  off  in  separate  broadside  en- 
counters, one  of  the  Spanish  ships  to  the  right  having  just  ex- 
ploded. 

Height,  30  inches;  length,  48  inches 


T.  L.  HORNBROOK 

19.  CAPTURE  OF  THE  AMERICAN  FLOTILLA  NEAR 
NEW  ORLEANS,  DECEMBER  14,  1814 
A view  off  shore  showing  the  action  between  five  United  States 
gun  boats  at  anchor  and  the  squadron  of  forty-two  oar-manned 
British  barges  which  surround  and  attack  them. 

Height,  2334  inches;  length,  35j4  inches 

The  action  depicted  took  place  on  Borgne  bay,  twelve  miles 
East  of  New  Orleans,  and  was  the  opening  engagement  in  the  long 
and  hard-fought  defense  of  New  Orleans  at  the  close  of  the  war 
of  1812. 

Inscribed  on  a card  on  the  back  of  the  stretcher  is  the  following 
note  by  E.  Laws,  a former  owner:  “This  picture  formerly  belonged  to 
the  members  of  the  Naval  Club,  Albemarle  St.,  and  zohen  that  Insti- 
tution zvas  broken  up  in  1846  it  zvas  purchased  by  the  late  Rear  Ad- 
miral Laws  because  it  so  well  represented  the  action  in  which  he  took 
part.  Rear  Admiral  ( the  Midshipman)  Lazos  zvas  in  the  boat  im- 
mediately to  the  left  of  that  which  zvas  sunk.  This  picture  zvas  lent 
by  me  to  the  Naval  Exhibition  in  1891.  E.  Lazos , November  20,  1891.” 


69 


20. 


JAMES  B.  SMITH 
American:  Early  XIX  Century 

A BALTIMORE  CLIPPER  LAYING  TO 
A two-masted  schooner-rigged  ship  is  seen  from  the  leeward 
port  side  riding  the  waves  on  a heavy  sea,  the  mainsail  reefed 
and  all  other  sails  furled.  A full-rigged  ship  is  visible  in  the  left 
background.  Dark  wind-swept  clouds  foretell  the  impending 
storm. 

Height,  25  J-2  inches;  width,  40  inches 

Note:  This  painting,  which  shows  one  of  the  earliest  clipper 
ships,  is  the  original  from  which  was  made  one  of  the  rarest  and 
most  desirable  marine  lithographs  published  by  Currier  and  Ives. 

Among  the  famous  ships  painted  by  Smith  and  lithographed  by 
Currier  & Ives  were  the  “Great  Republic”,  the  “Ocean  Express”, 
and  the  “Red  Jacket”.  The  son  is  said  to  have  painted  the  water 
in  his  father’s  pictures. 

A business  card  attached  to  the  stretcher  reads  “J.  B.  Smith  & 
Son,  Marine  Artists,  No.  43  Fulton  Street,  Near  Fulton 
Fc rry,  Broo k lyt  1 ’ ’ 

[See  illustration] 
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[NUMBER  220] 


AMERICAN  SCHOOL 


21.  UNITED  STATES  FRIGATE  ENTERING  HARBOR 

The  port  side  of  a United  States  frigate  is  shown  at  close  range 
as  the  vessel  approaches  harbor  under  sail,  men  furling  the  top- 
sails and  the  flying  jib.  A lighthouse  and  a building  stand  on  a 
promontory  to  the  left  and  other  vessels  are  seen  in  the  distance. 

Canvas,  mounted  on  modern  panel:  Height,  22  inches; 

length,  27  inches 


JAMES  E.  BUTTERWORTH 
American:  Mid-XIX  Century 

22.  U.  S.  SHIP  OE  THE  LINE  “OHIO”,  104  GUNS 
IN  A GALE 

The  large  warship  with  an  allegorical  figurehead  representing 
Columbia  is  shown  at  close  range  from  the  leeward  port  side,  j 
tossed  on  a raging  sea.  All  sails  but  the  jib  and  the  main  topsail, 
the  latter  flapping  in  the  wind,  are  furled,  and  all  hands  are  seen  : 
on  deck  actively  aiding  the  distressed  ship.  Heavy  thunder  clouds  I 
loom  overhead. 

Signed  at  lower  left,  J.  E.  Butterworth 

Height,  36  inches;  length,  50  inches  I 

The  “Ohio”  was  of  great  service  in  the  Mexican  War,  capturing 
several  small  craft  in  1848  off  Cochori,  Mexico,  under  Commodore 
T.  A.  C.  Jones. 

Butterworth  was  born  on  the  Isle  of  Wight  in  1817  and  came 
to  the  United  States  when  about  twenty-five  years  old.  He  became 
celebrated  for  his  marine  paintings,  many  of  which  were  lithographed 
by  Currier  & Ives,  which  firm  published  a print  of  the  “Ohio”  in 
1847. 


JAMES  E.  BUTTERWORTH 
American:  Mid-XIX  Century 

23.  FRIGATES  HOMEWARD  BOUND 

A pleasing  composition  showing  two  frigates  under  full  sail  pass-  ! 
ing  Dover  cliffs.  Painted  about  1850. 

Signed  at  lower  right,  J.  E.  Butterworth 

Height,  12  inches;  length,  16  inches  { 
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CLEMENT  DREW 
American:  1807-1889 

224.  CLIPPER  SHIP  " URIEL”  ENTERING  BOSTON  HARBOR 
The  clipper  ship  “Uriel”,  displaying  the  ensign  and  signal  flags, 
is  seen  at  close  range  from  the  leeward  port  side  as  she  enters 
Boston  harbor.  Visible  in  the  distance  are  other  sailing  vessels, 
a steamship,  and,  on  the  left,  the  coastline  and  a lighthouse. 
Signed  at  lower  left,  Clement  Drew 

Height , 24  inches;  length,  36  inches 

Clement  Drew  was  a marine  painter  of  Boston,  Mass. 


FRANK  CRESSON  SCHELL 
American  : b.  1857 

225.  THE  CLIPPER  SHIP  “MANITOU” 

Showing  the  “Manitou”  under  full  sail,  with  a yacht  and  a full- 
rigged  ship  in  the  distance.  Painted  in  black  and  white. 

Signed  at  lower  left,  F.  Cresson  Schell 

Academy  board:  height,  18  inches;  length,  24  inches 

The  “Manitou”,  according  to  Matthews  in  “American  Clipper 
Ships”,  was  built  at  Petty’s  Island,  N.  J.,  in  1855  and  was  reported 
missing  during  a voyage  from  New  York  to  San  Francisco. 

JASPER  F.  CROPSEY,  N.A. 

American:  1823-1900 

I 226.  MOUNT  VERNON,  VIRGINIA 

Landscape  showing  a view  of  the  home  and  tomb  of  George 
Washington  and  of  the  Potomac  river.  About  1850. 

Height,  18  inches;  length,  26  inches 

Jasper  F.  Cropsey  was  one  of  the  leading  painters  of  the  Hud- 
son River  school. 


CHARLES  F.  W.  MIELATZ 
American:  1864-1919 

227.  THE  POE  COTTAGE  AT  NIGHT,  FORDII AM,  NEW 
YORK 

A view  of  the  home  of  Edgar  Allan  Poe,  about  1898.  Signed, 
at  lower  right,  Mielatz. 

Height,  40  inches;  width,  26  inches 
Mielatz  was  noted  for  his  pictures  of  old  New  York. 
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ALBERT  BIERSTADT 
American:  1830-1902 


228.  HUNTER’S  CAMP , ADIRONDACKS 

A colorful  composition  showing  the  activities  of  a hunter’s  camp 
in  the  forest. 

Height,  15  inches;  length,  22  inches 


GEORGE  CATLIN 
American:  1796-1872 

229  .MAH-TO-TOH-PA,  M AND  AN  INDIAN  CHIEF,  WITH 
HIS  SQUAW  AND  PAPOOSE 

Signed  at  lower  centre,  g.  catlin,  and  dated  1851.  Oil  and 
watercolor  drawing  on  board:  height,  18  inches;  length,  24 
inches.  Inscribed  on  the  back  of  the  drawing:  “mandan.  Mah-to- 
toh-pa  ( the  Four  Bears).  War  chief  of  the  Tribe:  one  of  the 
most  celebrated  Chiefs  ever  known  to  have  existed  amongst  the 
Amn  Tribes;  in  a very  splendid  dress  of  skins,  trimmed  with 
Ermine  and  scalp-locks.  His  head  dress  of  Eagles  quills  and 
Ermine,  descending  to  the  ground,  and  surmounted  with  horns, 
denoting  his  authority  as  head  War  Chief  of  his  tribe  ( like  an 
ancient  Jewish  custom?).  Mi-neek-a-sunk-te-cah  ( the  Mink). 
Wife  of  the  Chief,  exhibiting  the  Robe  of  her  husband,  with  his 
14  battles  painted  on  it,  where  he  had  taken  the  scalps  of  his 
enemies.  [Signed  in  pencil:]  Geo.  Catlin,  1851”. 


FELIX  O.  C.  DARLEY,  N.A. 

American:  1822-1888 

230.  SCENE  FROM  COOPER’S  ROMANCE  " THE  DEER- 
SLAYER” 

The  interior  of  an  attic  room  is  seen,  showing  various  discarded 
pieces  of  furniture  and  an  old  chest.  Seated  on  the  floor  at  the 
left  is  an  Indian,  nude  to  the  waist,  holding  in  his  hand  the  carved 
figure  of  an  elephant,  as  a girl,  half-kneeling,  leans  towards  him. 
On  a stool  at  the  right  sits  Leatherstocking,  near  the  open  chest 
from  which  he  has  just  taken  the  figure.  Inscribed  on  the  mat, 
“ ‘That  animal  seems  to  give  you  great  satisfaction,  Sarpent, 
though  its  an  idolatrous  head  at  the  best.’  At  is  an  elephant’ , in- 
terrupted Judith.  Deerslayer,  Page  241.” 

Oval  sepia  wash  drawing:  height,  11  inches;  width,  10  inches 

Darley  furnished  illustrations  for  some  of  the  finest  and 
most  valued  editions  of  standard  English  and  American  authors. 

Companion  to  the  following 
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FELIX  O.  C.  BARLEY,  N.A. 
American:  1822-1888 


31.  SCENE  FROM  COOPER’S  ROMANCE  “ THE  SPY” 

A scene  in  the  woods  showing  Leatherstocking  at  the  right  leav- 
ing an  officer,  in  the  middle  of  the  drawing,  whose  horse  has 
accidentally  fallen  upon  him.  Two  mounted  officers  approach 
from  the  background. 

Oval  sepia  wash  drawing:  height,  11  inches;  width,  10  inches 
Companion  to  the  preceding 


EDWARD  AUGUSTUS  BRACKETT 
American:  1818-1908 

32.  PAIR  OP  SCULPTURED  WALNUT  BUSTS: 

HENRY  WADSWORTH  LONGFELLOW  (18O/-1882)  AND 

WILLIAM  CULLEN  BRYANT  (1794-18/8) 

Standing  on  walnut  carved  and  gilded  pedestals  in  Doric  design. 

Height  of  busts,  20  inches;  height  of  pedestals,  42  inches 

Edward  Augustus  Brackett,  self-taught  sculptor,  was  born  in 
Vassalboro,  Maine,  in  1818,  the  son  of  Reuben  Brackett  well-known 
clock-maker  of  that  town.  In  1839  he  opened  a studio  in  New  York. 

He  also  had  studios  at  various  times  in  Cincinnati,  Boston,  and 
Washington.  His  work,  which  is  noted  for  its  poetic  expression,  is 
represented  in  the  Worcester  Art  Museum,  the  Boston  Athenaeum, 
and  the  Metropolitan  Museum  of  Art.  He  made  his  reputation  and 
is  best  remembered  by  his  portrait  busts  of  William  Henry  Harrison, 
Bryant,  Longfellow,  Sumner,  and  Allston.  He  retired  in  1873,  de- 
voting tbe  remainder  of  his  life  to  his  favorite  hobby,  fishery. 

These  busts  of  two  of  the  most  celebrated  American  literary 
characters  of  the  nineteenth  century  were  exhibited  at  the 
Pennsylvania  Academy  of  the  Fine  Arts  in  1871 

Collection  of  William  Milne  Grinnell,  New  York 


33.  VIEW  OF  FREDERICKSBURG,  VA.  Lithograph.  Drawn 
from  nature  and  printed  in  colors  by  E.  Sachs  & Co.  . . . Balti- 
more, Md.  Dated  1856.  Fine  large  bird’s-eye  view  with  nine  in- 
dividual views  of  noted  buildings  and  places  at  the  bottom.  Large 
folio,  wide  margin.  Framed. 


THE  FIRST  MAP  OF  VIRGINIA 


234.  VIRGINIA.  Map.  “Americae  pars,  nunc  Virginia  dicta,  primuin 
ab  Anglis  sumtibus  Dni.  Walteri  Raleigh,  anno  dni  M.DLXXXV. 
Autore  Ioanne  With  sculptore  Theodore  de  Bry,  qui  et  excud.” 
Size,  1 1 24  by  i6j4  inches,  colored. 

This  first  map  of  Virginia  was  made  in  1585,  by  John  With,  who  ac- 
companied the  second  expedition  sent  out  by  Raleigh.  The  map,  first  pub- 
lished by  De  Bry  in  1590,  was  the  forerunner  of  all  maps  of  Virginia  pub- 
lished in  atlases  and  elsewhere  until  the  appearance  of  John  Smith’s  map  in 
1608.  A fine  copy,  with  wide  margins. 


235. Maps.  “Nova  Virginiae  Tabula”  [by  Arnoldus  Montanus, 

Amsterdam,  1671]  v “Virginiae  partis  australis,  et  Floridae”  [by 
J.  Jansson,  Amsterdam,  1640-50].  Together  2 pieces,  folio,  col- 
ored by  hand. 


236. Maps.  “Nova  Virginiae  Tabula”,  Amsterdam:  Henry 

Hondius  [1642]  ♦>  “Nova  Virginiae  tabula”  [Amsterdam]  Wil- 
liam Blaeuw  [1667]  Together  2 pieces,  folio,  colored  by  hand. 

An  interesting  pair  of  maps,  both  being  re-engravings  of  the  Smith  map. 
The  comparison  of  detail  and  workmanship  in  the  two  maps  is  unusually 
interesting. 


237. Maps.  “Virginiae  partis  australis,  et  Floridae”  [by  J.  Jans- 

son, Amsterdam,  1640-50]  v “Nova  Virginiae  Tabula”  [b\ 
Arnoldus  Montanus,  Amsterdam,  1671].  Together  2 pieces,  the 
first  colored  by  hand,  folio. 


238.  VIRGINIA  AND  FLORIDA.  Maps.  “Virginiae  item  ei 
Floridae”  [Mercator,  Amsterdam,  1630]  •>  “Virginiae  parti: 
australis  et  Floridae”  [Montanus,  Amsterdam,  1671].  Togethei 
2 pieces,  colored  by  hand,  folio. 


239.  WAR  OF  1812.  Watercolor.  “The  Attack  and  Capture  of  th< 
American  Privateer  ‘Dolphin’  the  Letters  of  Marque  Arab 
‘Racer’  and  ‘Lynx’  by  five  British  Boats  under  Command  0 
Lieut.  James  Polkinghorne  in  the  Rappahanock  River,  Chesa 
peake  Bay  in  March  1813  . . .”  Artist  unknown,  but  evidently 
of  considerable  ability.  Probably  contemporary.  Size,  12  by  15^ 
inches. 
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Portraits  of  George  Washington 

NUMBERS  240-252 

240.  WASHINGTON  (GEORGE).  Mezzotint  Portrait.  After 
E.  Savage,  engraver  unknown.  Inscription  same  as  Hart  228,  but 
without  artist’s  or  engraver’s  names.  Good  impression  with  fair 
margin.  Faint  waterstain. 

Hart  229. 


241. Line  Engraving,  colored.  [Washington  receiving  a 

Salute  on  the  Field  of  Trenton.]  Full-length,  in  uniform,  on 
horseback,  with  drawn  sword  in  his  extended  right  hand.  “John 
Faed.  R.  S.  A.  Wm.  Holl.  Go.  Washington”.  Size,  23%  by  17V2 
inches;  wide  margins.  Framed. 

A FINE  IMPRESSION  in  the  third  state,  Hart  662b. 


242. Stipple  Portrait.  “Nach  Frey — gest.  v.  Krethlow.  George 

Washington.  Zwickau,  b.  d.  Geb.  Schumann.  1818.”  Bust,  head 
to  right.  4to,  name  of  Washington  written  in  German  at  the 
bottom  with  the  number  24.  Framed. 

A fine  impression,  with  wide  margins.  Hart  80S. 


243. Stipple  Portrait,  printed  in  colors.  “R.  Peale  Pinxt. 

Printed  in  Colours  by  H.  Charles.  D.  Edwin  Sculpt.  General 
George  Washington.  Published  by  H.  S.  Tanner,  Philadelphia.” 
Wide  margin,  mounted,  waterstained. 

Hart  701b. 


244. Stipple  Portrait.  “R.  Peale  Pinx — D.  Edwin  sc.  General 

George  Washington,  Born  Feb.  22,  1732  in  Westmoreland 
County  Virginia,  and  Died  Dec.  14,  1799  at  Mount  Vernon.” 
Full  bust,  head  to  left.  Size  over  all,  13  by  9>)4  inches.  In  an 
early  American  frame. 

Very  rare.  First  state  before  publisher’s  name  and  date,  1800,  was  added. 
Stauffer  903. 
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245-  Washington  (George),  stipple  portrait,  “f.  Barton 

Pinx — J.  Gallancl  Sculp:  His  Excellency  George  Washington 
Lieu't  Gen’l  of  the  Armies  of  the  United  States  of  America. 
Dedicated  to  Commodore  John  Barry  and  the  Officers  of  the 
Navy  and  Army  of  North  America  by  Ferrai  & Dupin  Balti- 
more.” At  half  length,  in  uniform,  seated,  face  slightly  to  right. 
Size  over  all,  17  by  nj4  inches,  uncut  margins. 

A fine  impression.  Stauffer  1024,  II. 


246. Line  Engraving.  “His  Ex’cy  George  Washington  Esq’r 

Captain  General  of  all  the  American  Forces.  J.  Norman  Sc.” 
Full  length,  in  uniform,  standing,  facing  nearly  front.  8vo, 
lightly  stained.  In  an  early  American  frame. 

By  the  first  engraver  of  a portrait  of  Washington.  From  “An  Impartial  His- 
tory of  the  War  in  America”,  1781-2.  Stauffer  2355. 


247. Mezzotint  Portrait.  Painted  and  engraved  by  E.  Savage. 

“George  Washington  Esqr.  President  of  the  United  States  of 
America.  From  the  Original  Portrait  Painted  at  the  request  of 
. . . University  of  Cambridge  in  Massachusetts.”  Published 
June  25,  1793.  A superb  impression;  trimmed  close  to  engraved 
surface  at  top  and  sides,  faint  waterstain,  mounted. 

Very  rare.  Hart  228;  Stauffer  2752. 


248.  [ ] Portrait  of  George  Washington  Engraved  in  Line 

by  Cornelius  Tiebout  after  Charles  Buxton.  Height,  27  inches; 
width,  22  inches.  In  an  old  glazed  mahogany-finished  frame,  with 
gilded  fleurons  and  stars  at  the  corners. 

New  York:  Published  by  Charles  Smith,  1798 
An  important  full-length  portrait  of  George  Washington  in  which  he 

IS  DISPLAYED  ON  A PEDESTAL  IN  AN  ARCHITECTURAL  AND  EMBLEMATIC  SETTING 
AGAINST  A DISTANT  VIEW  OF  BOWLING  GREEN  AND  THE  HARBOR  OF  NEW  YORK. 
An  engraved  legend  in  the  lower  margin  states  that  “This  Plate  is  with  due 
Respect  Inscribed  to  the  Congress  of  the  United  States  by  Charles  Smith” 
| the  publisher].  A copy  of  this  plate  is  said  to  have  been  presented  to  George 
Washington  by  the  publisher  and  formerly  to  have  hung  in  Washington’s 
home  at  Mount  Vernon.  The  present  copy  bears  slight  repairs  in  a few  places. 
Hart  676. 
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| 249. Line  Engraving.  Contemporary  coloring.  “In  Memory 

of  Gen’l  George  Washington  and  his  Lady.  S.  Seymour  Fecit. 
Philad’a  Jan.  1,  1804.  Published  by  J.  Savage  according  to  Law.” 
Bust  in  uniform  to  right,  upon  a monumental  funeral  urn,  oppo- 
site a portrait  of  Mrs.  Washington.  Urn  in  landscape  overhung 
by  a willow  tree.  To  the  left  two  women  and  a man  are  approach- 
ing the  urn.  In  the  background  a rear  view  of  Mount  Vernon. 
Size,  nj4  by  16^4  inches;  narrow  margins.  Early  American 
frame. 

Rare.  Stauffer  2878. 


250. Colored  Lithograph.  “Life  of  George  Washington — 

The  Christian.”  Painted  by  Stearns.  Lithographed  by  Regnier. 
Published  by  M.  Knoedler  1853.  Large  folio.  Old  gilt  frame 
with  black  glass  mat. 


251. Colored  Line  Engraving.  Equestrian  portrait  of  Wash- 

ington ordering  a charge  at  the  Battle  of  Trenton.  American 
troops  and  cannon  at  his  rear;  British  troops  in  front.  “Entered 
according  to  Act  of  Congress,  in  the  year  1870,  by  Charles  J. 
Peterson  . . . Washington  at  the  Battle  of  Trenton.  Engraved 
by  Illman  Brothers  from  the  original  picture  by  E.  L.  Llenry, 
in  the  possession  of  Charles  J.  Peterson”.  Size,  14JJ  by  2i]/2 
inches,  margins ; slight  marginal  repairs. 


252. Crayon  Portrait  Drawing  of  Washington,  head  to  left. 

Signed:  “ Albert  Rosenthal  1899.  After  St.  Mcmin.”  Size,  21  by 
15  inches.  In  octagonal  frame. 


253.  [ ] Etching.  Original  coloring.  “Mount  Vernon,  the 

Seat  of  the  late  Gen’l  G.  Washington.  Drawn  by  W.  Birch.  En- 
graved by  S.  Seymour.  Philadelphia,  Published  March  15,  1804”. 
Front  view  of  the  mansion,  with  a partial  view  of  the  Potomac 
river  in  the  left  background.  Two  women,  a horse,  and  an  at- 
tendant in  foreground.  Size,  nj4  by  16  inches;  narrow  margins. 
In  an  early  American  frame. 

Rare.  Stauffer  2883. 
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THE  EXCEEDINGLY  RARE  MEZZOTINT 
PORTRAITS  BY  PEALE  OF  GEORGE  AND 
MARTHA  WASHINGTON 


54.  WASHINGTON  (GEORGE  AND  MARTHA).  Pair  of 
Colored  Mezzotint  Portraits.  [“His  Excellency  George 
W ashington  Esq’r”:]  Three-quarter  length,  head  slightly  to  left, 
standing,  in  uniform,  with  riband.  Left  hand  thrust  into  waist- 
coat; right  hand  resting  on  walking  stick  at  hip,  sword  hanging 
from  left  hip;  watch-seals  showing  below  waistcoat,  on  right 
side;  in  the  right  distance  an  island  with  buildings,  etc.  Size,  9^ 
by  yy2  inches,  trimmed  within  the  engraved  field,  eliminating  the 
drum  on  a branch  of  the  tree  at  the  left  v [“Lady  Washington”:] 
three-quarter  length,  standing,  her  head  supported  on  her  right 
arm,  which  rests  on  a window-sill;  left  hand  holding  drapery; 
landscape  through  the  window.  Size,  by  inches;  trimmed 
within  the  engraved  field.  Contemporary  coloring.  In  two  early 
American  frames. 

Of  exceeding  rarity  and  importance.  There  are,  apparently,  but  seven  other 
pairs  recorded.  Hart  No.  1. 

Air.  Hart  writes  of  this  pair:  “While  no  name  of  painter  or  engraver  is  upon 
the  plate,  I am  satisfied  that  the  mezzotinting  is  the  work  of  Charles  Willson 
Peale,  and  that  this  plate  is  the  one  referred  to  by  the  artist  in  his  MS.  note- 
book of  1778,  as  begun  October  16th,  finished  and  printing  November  15th  and 
16th,  and  which  heretofore  has  eluded  detection.  It  is  likewise,  without  doubt, 
the  one  advertised  in  the  Pennsylvania  Packet  or  General  Advertiser,  for 
Saturday,  November  21,  1778,  as  on  sale  by  John  Dunlap,  at  the  price  of 
five  dollars.  There  is  no  known  print  anterior  to  this  date,  lettered  His  Ex- 
cellency . . .”  The  portrait  of  Mrs.  Washington  is  copied  from  the  minia- 
ture by  Charles  Willson  Peale. 

[See  illustration] 


55.  WASHINGTON  (MARTHA).  Eight  Embroidered  Buttons 
of  three  different  kinds,  from  Dresses  worn  by  Martha  Washing- 
ton. Mounted  on  embroidered  cloth  and  preserved  under  glass 
in  the  centre  of  a wooden  shield.  Mounted  on  wood  and  framed. 
A door  opening  in  the  back  reveals  a portrait  of  Martha  Wash- 
ington. 

Once  the  property  of  Caleb  Lyon,  appointed  Governor  of  Idaho  by  President 
Lincoln,  and  sold  with  his  collection  in  1882.  With  a copy  of  the  catalogue 
of  the  Lyon  collection,  and  a certificate  by  the  present  owner. 


56.  WASHINGTON  FAMILY.  Stipple  Engraving,  painted  and 
engraved  by  E.  Savage.  Published  March  10th  1798.  Good  im- 
pression, small  margin,  waterstained. 

Hart  235. 
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[number  254] 


257.  WAYSIDE  INN  (THE).  Colored  Lithograph.  “F.  F.  Pal 
mer,  del.  Currier  & Ives.”  Dated  1864.  Large  folio,  wide  mar 
gin,  good  color.  Old  painted  frame.  H.T.P.  2539.  The  cele 
brated  inn  of  Longfellow’s  poem  of  that  name. 

258.  WEST  INDIES.  Maps.  “Insulae  Americanae”,  by  Willian 
Blaeuw  [Amsterdam,  1667]  •>  “Insulae  Americanae”,  by  Nicola 
Visscher  [Amsterdam,  1700?]  •>  “Partie  de  la  Mer  du  Non 
. . .”  by  Robert  [Paris],  1750  * “A  General  Chart  of  the  Wes 
India  Islands  . . .”  by  L.  S.  de  la  Rochette,  London,  1796  •: 
and  others.  Together  29  pieces,  mostly  colored  by  hand,  4to  any 
folio. 

All  the  maps  in  this  collection  relate  to  the  West  Indies  and  adjacent  lands  I 

259.  WEST  POINT,  FROM  PHILLIPSTOWN.  Aquatint 
Painted  and  engraved  by  W.  J.  Bennett.  Published  by  Parker  6 
Clover,  180  Fulton  Street,  New  York.  Colored  by  Hill.  Copy 
right  1831. 

A brilliantly  colored  original  impression  of  the  very  rare  American  aquatint 
Two  tears  in  the  print  have  been  carefully  repaired.  In  a Hogarth  fram 
with  black  and  gold  glass  mat.  Stauffer  151. 

260.  WHALING.  “The  Whale  Fishery — ‘Laying  on’.”  Colorei  I 
Lithograph  by  N.  Currier.  Dated  1852.  Small  folio,  stained 
Contemporary  mahogany  frame. 

H.T.P.  1421. 

261.  “The  Whale  Fishery — ‘In  a Flurry’.”  Colored  Litiio  j 

graph  by  N.  Currier.  Dated  1852.  Small  folio;  small  margin  r 
Maple  frame. 

H.T.P.  1420. 

262.  “Capturing  the  Whale.”  Colored  Lithograph  by  N.  Cur 

rier.  Undated.  Small  folio;  small  margin.  Maple  frame. 

H.T.P.  1415. 

263.  “South  Sea  Whale  Fishery.”  Colored  Lithograph  by  N ■ 

Currier.  Undated.  Small  folio.  Contemporary  mahogany  frame  r 
H.T.P.  1417. 

264.  “North  and  South  Sea  Whale  Fishery.”  A pair  of  colorei 

Lithographs  by  J.  Baillie,  New  York.  Small  folios.  Undated 
Contemporary  painted  frames. 

A coon  pair.  Rare. 
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265.  A Collection  of  6 Watercolor  Drawings  of  scenes  of 

arctic  whale  fishing,  each  measuring  about  10  by  15  inches.  To- 
gether 6 pieces. 

A interesting  group  of  sketches  showing  the  “Diana”,  the  “Truelove”,  the 
“Emma”,  and  other  ships  whale  fishing  in  the  Davis  Straits,  one  dated  1863. 

266.  Two  Oil  Paintings  representing  whaling  vessels  stranded 

on  the  arctic  ice,  one  inscribed  on  the  back  “Davis  S tr ait s-W hale 
Fishing:  Perilous  position  [of  the]  XX  Narwhal  of  Dundee, 
Sunday,  July  10,  1864”,  and  the  other  signed  at  the  lower  right 
“W.  D.  H.”  Both  on  cardboard,  the  former  measuring  1 1 ]4  b> 

1 7 J g inches  and  the  latter  12*4  by  i8)4  inches.  The  latter  re- 
paired and  framed. 

267.  WHITE  (WILLIAM).  Stipple  Engraved  Portrait,  at  half 
length,  in  robes,  seated.  “G.  Stuart,  Pinxit.  C.  Tiebout,  Sculpsit. 
The  Right  Reverend  William  White,  D.  D.  Bishop  of  the  Protes- 
tant Episcopal  Church  in  the  State  of  Pennsylvania  . . . Pub- 
lished 1st  Jan’y  1832  by  Benjamin  Tanner  . . . Philadelphia.” 
Size,  19  by  1 5 J 8 inches,  margins;  small  repair.  Stauffer  3199, 
second  state. 

268.  WILLIAM  AND  MARY  COLLEGE.  Tinted  Lithograph. 
“Lith.  Steam  Press  by  Cli’s  L.  Ludwig,  Richmond  Va.  William 
and  Mary  College  at  Williamsburg,  Va.  This  View  is  respect- 
fully inscribed  to  the  President  and  Faculty,  the  Visitors,  Alumni 
and  Students  of  that  venerable  Institution  by  their  very  obed’t 
Serv’t  Tho’s  Ch.  Millington.”  Size,  io)4  by  1434  inches,  slight 
repairs.  Framed. 

One  of  the  rarest  of  the  college  views.  Apparently  the  only  recorded  litho- 
graph by  Charles  L.  Ludwig. 

269.  WILMINGTON,  DELAWARE.  Line  Engraving.  “Perspec- 
tive View  of  the  Country  between  Wilmington  and  the  Delaware. 
Taken  from  the  Hill  S.  W.  of  the  Academy.  For  Columb”.  Size, 
7^4  by  14)4  inches,  margins. 

Engraved  by  J.  Trenchard  for  the  Columbia  Magazine.  Stauffer  3301. 

270.  WORLD  MAPS.  A Collection  of  Maps  by  famous  carto- 
graphers depicting  the  world  as  it  was  known  during  the  six- 
teenth, seventeenth,  and  eighteenth  centuries.  Numerous  insets 
and  borders,  some  colored  by  hand.  12  pieces,  8vo,  4to,  and  folio. 

[XVI-XVIII  Century] 

This  collection  of  maps  of  the  world  includes  work  of  Sanson,  Speed,  Moll, 
and  others,  with  three  duplicates. 
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271.  WORLD  MAPS.  “A  New  & Correct  Map  of  the  Whole  World”, L 
by  Herman  Moll  [London],  1717  *♦*  ‘THydrographie  on  Descrip- 
tion de  l’Eau  . . by  Sanson,  Paris,  1652  v “Mappe  Monde 
nouvelle  . . by  le  Rouge,  Paris,  1744  v and  others.  To- 
gether 5 pieces,  all  colored  by  hand,  folio. 

272.  “A  New  and  Correct  Map  of  the  World  . . .”  by  Herman 

Moll,  London,  1709  v “A  New  Map  of  the  World”,  engraved  by  -7 
S.  Pyle  [London]  M.  Richmond,  September  24,  1779.  Together 

2 pieces,  outlines  colored  by  hand,  folio;  both  mounted  on  linen. 


Miscellaneous  and  Group  Lots 

NUMBERS  273-89 

273.  ADAMS  (JOHN).  Stipple  Portrait.  John  Adams,  President 
of  the  United  States,  Drawn  and  Engraved  by  H.  Houston. 
Philadelphia:  D.  Kennedy,  n.d.  v Stipple  Portraits.  George 
Washington,  Thomas  Jefferson,  James  Madison,  John  Adams, 
four  ovals  with  Washington  above,  draped,  with  flags  below 
Washington  oval,  New  York:  Design’d,  Engrav’d  & Publish’d 
by  Thos.  Gimbrede,  1812,  first  issue  with  “And’zv.  Maverick ” 
imprint  v and  others.  Together  4 pieces. 

274.  CURRIER  & IVES.  Lithograph.  “Come!  Have  a Drink”,  - 
New  York:  Currier  & Ives,  152  Nassau  Street,  1868  •>  Four 
Photographs  of  points  of  interest  in  Brooklyn  about  1880-90  v 
and  one  other.  New  York  and  Brooklyn,  v.d.  Together  6 pieces 

4 framed. 

275.  MAPS.  Original  Drawings.  “View  of  the  grand  Port  of 
Malta”,  zi 'ash  drawing,  blue-gray  and  brown;  size,  14J4  by 
24  1 / 1 6 inches,  matted  [about  1770]  v “England  Analysed”,  by 
L.  Brion,  red  and  black  outline  and  markings,  zvash  cartouche; 
size,  3834  by  24  inches,  1754;  mounted  on  cloth.  Together  2 
pieces.  Both  original  drawings. 

276.  “Mappemonde  . . .”  by  Robert  de  Vaugondy,  Paris,  1752 

v “Planiglobii  Terrestris  . . by  Johann  Baptista  Homann 
[Nuremberg,  after  1732]  * “Orbis  terrarum  nova  et  accuratis- 
sima  tabula”,  by  Nicholas  Visscher  [Amsterdam,  1680?]  *> 
“Mappe-monde”,  by  J.  B.  Homann’s  heirs  [Nuremberg],  1746. 
Together  4 pieces,  all  hand  colored,  folio. 
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2 77- “Nova  Orbis  Tabula  . . by  H.  Jaillot,  Paris,  1694  v 

“Mappemonde  . . .”  by  Sanson,  Paris,  1651  ❖ “Diversa  Orbis 
terrae”,  Amsterdam;  Peter  Schenck,  1706  v “Orbis  terrae  com- 
pendiosa  descriptio  . . by  Gerard  Mercator,  Richard  Garth, 
Rumold  Mercator  [Amsterdam],  1687,  “ A Short  Instruction"  in 
English.  Together  4 pieces,  all  colored  by  hand,  folio. 

278.  “Americae  Nova  descriptio”,  engraved  by  Robert  Vaughan, 

[London]  A.  Seile,  1663  •>  “Amerique  Septentrionale”,  by  H. 
Jaillot,  Paris,  1694  •>  “A  New  Map  of  America”,  by  J.  Senex 
[London,  1721]  v and  others.  Together  5 pieces,  folio,  colored 
by  hand. 

279.  “America  noviter  delineata”,  by  J.  Jansson,  Amsterdam 

[1641]  v “Novissima  et  Accuratissima  Totius  Americae  Des- 
criptio”, by  F.  de  Wit,  Amsterdam  [1689]  ***  “Totius  Americae 
. . .”  by  Johann  Baptista  Homann,  Nuremberg  [1732?]  •>  and 
others.  Together  5 pieces,  folio,  colored  by  hand. 

280.  “Nova  totius  terrarum  orbis  . . .”  by  J.  Jansson  [Amster- 

dam, after  1644]  v “Mappe  monde”,  by  G.  Delisle,  Amsterdam, 
n.d.  v “Nova  orbis  . . .”  by  A.  F.  de  Wit  [Amsterdam,  1689] 
* “Orbis  vetus”,  by  N.  Sanson,  Paris,  1657.  Together  4 pieces, 
folio,  all  colored  by  hand. 

281.  “A  New  and  Correct  Map  of  the  World  . . .”  by  Herman 

Moll  [London,  after  1732]  v “A  New  Map  of  the  West  Indies”, 
by  Bryan  Edwards,  2 sheets,  London,  n.d.  v “Carte  Generale  de 
l’Ocean  Atlantique  . . .”  [Paris]  1786  ♦>  “Carte  des  Variations 
de  la  Boussole  . . .”  by  S.  Beilin  [Paris],  1765.  Together  5 
pieces,  folio,  outlines  of  first  colored. 

282.  “A  New  & Accurate  Map  of  the  Provinces  of  North  & 

South  Carolina,  Georgia”,  etc.,  by  E.  Bowen  [London,  1747]  *♦* 
“A  New  & Accurate  Map  of  Louisiana,  etc.  . . .”  by  E.  Bowen 
[London,  1747]  •>  “A  New  Map  of  the  North  Parts  of  America 
claimed  by  France  . . .”  by  H.  Moll  [London],  1720  •>  and 
others.  Together  8 pieces,  mostly  colored  by  hand,  4to  and  folio. 

283.  “Nova  totius  terrarum  orbis  geographica  ac  hydro- 

graphica”,  by  William  Blaeuw,  Amsterdam  [1639]  v “Americae 
nova  tabula”,  by  William  Blaeuw  [Amsterdam,  1639].  Together 
2 pieces,  colored  by  hand,  folio.  Matted. 

Both  of  these  maps  were  printed  in  the  “Nouveau  theatre  du  monde”  issued 
by  Henry  Hondius,  Amsterdam,  1639. 


85 


284.  MAPS.  “Nova  totius  terraum  orbis  . . by  Henry  Hondius 
[Amsterdam],  1630  •>  “A  new  and  accnrat  map  of  the  world  . . A 
[London]  [J.  Speed],  T.  Bassett  & R.  Chiswell,  1676  •>  “Mappe- 
monde  . . .”  by  G.  de  l’lsle,  Paris:  G.  de  1’ Isle,  1700  v “Orbis 
vetus”,  Paris;  A.  Boudet,  1752.  Together  4 pieces,  folio,  all 
colored  by  hand. 

285.  “America”,  by  Hendrick  Hondius,  Amsterdam  [1641]  *> 

“Americae  nova  Tabula”,  by  W.  Blaeuw  [Amsterdam,  1667]  ♦> 
“Hemisphere  Occidental  . . .”  by  G.  de  l’lsle,  Amsterdam  [after 
1720]  and  others.  Together  5 pieces,  folio,  colored  by  hand. 

286.  “L’Amerique  Septentrionale  . . .”  by  G.  de  Lisle, 

Amsterdam,  1708  v “L’Amerique  Septentrionale  . . .”  by  G.  de 
l’lsle,  Amsterdam,  n.d.  v “A  New  Accurate  Map  of  North 
America  . . .”  by  Thomas  Bowen  [London,  about  1780]  •>  and 
others.  Together  6 pieces,  folio,  colored  by  hand. 

287.  “Carte  Nouvelle  contenant  la  Partie  d’Amerique  la  Plus 

Septentrionale  . . .”  by  N.  Yisscher  [Amsterdam,  XVIII  cen- 
tury] v “Partie  d’Amerique  Septent.  qui  comprend  la  Nouvelle 
France  . . .”  by  Robert  de  Vaugondy  [Paris]  1755,  2 copies  v 
and  others.  Together  5 pieces,  colored  by  hand,  folio. 

288.  “Amerique  Septentrionale”  by  Sanson  . . . Paris  [1650] 

v “America  Septentrionalis”  by  d’Anville,  Nuremberg,  1757  * 
“Carte  des  Possessions  Angloises  & Francoises  du  Continent  de 
1’ Amerique  Septentrionale”,  Amsterdam:  R.  and  J.  Ottens,  1755 
v “A  New  Map  of  the  British  Empire  in  America”,  by  John 
Senex,  [London]  1719  *>  and  others.  Together  5 pieces,  colored 
by  hand,  folio. 

289.  A Collection  of  Maps  by  famous  Cartographers  depict- 

ing Europe,  Asia,  and  Africa  during  the  XYIth,  X\  1 1th,  and 
XVI  11th  centuries.  Numerous  insets  and  borders,  sonic  maps 
colored  by  hand.  Together  about  285  pieces,  various  sizes. 

A very  interesting  collection  of  maps  showing  the  world,  other  than  the 
Americas,  and  including  seven  of  the  beautiful  Eugene  Henry  Friex  maps 
of  coastlines  of  France;  maps  by  Jaillot,  Mercator,  Moll,  and  many  others. 
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cl Appraisals 

FOR  UNITED  STATES  AND  STATE  TAX 
INSURANCE  AND  OTHER  PURPOSES 


Catalogues 

OF  PRIVATE  COLLECTIONS 

Appraisals.  The  American  Art  Association-Anderson  Galleries, 
Inc.,  will  furnish  appraisals,  made  by  experts  under  its  direct  super- 
vision, of  art  and  literary  property,  jewelry,  and  all  personal  effects, 
in  the  settlement  of  estates,  for  inheritance  tax,  insurance,  and  other 
purposes. 

Upon  request  the  Galleries  will  furnish  the  names  of  many  trust 
and  insurance  companies,  executors,  administrators,  trustees,  attor- 
neys, and  private  individuals  for  whom  the  Galleries  has  made  ap- 
praisals which  not  only  have  been  entirely  satisfactory  to  them,  but 
have  been  accepted  by  the  United  States  Estate  Tax  Bureau,  the 
State  Tax  Commission,  and  others  in  interest. 

Catalogues.  The  Galleries  is  prepared  to  supplement  this  appraisal 
work  by  making  catalogues  of  private  libraries,  of  the  contents  of 
homes  or  of  entire  estates,  such  catalogues  to  be  modeled  after  the 
intelligently  compiled  and  finely  printed  sales  catalogues  of  the 
Galleries. 
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